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Introduction 


This document is a report on the collection of Bibles presented online in the World Dig- 
ital Library (www.wdl.org), a cooperative international project led by the Library of Congress 
with the support of more than 150 libraries, archives, museums, and educational institutions in 
60 countries. The report is intended for three audiences: teachers, students, and scholars who are 
encouraged to use this collection in their teaching, study, and research; current and prospective 
WDL partners, who are encouraged to contribute digital copies of additional print and man- 
uscript Bibles to the WDL; and potential donors, who are invited to contribute financially to 
enable the WDL to continue its work. 


The WDL was proposed in 2005 by then-Librarian of Congress James H. Billington, who 
called for the creation of an online collection of primary source documents that would tell the 
stories and highlight the achievements of all countries. Such a project, he suggested, “would hold 
out the promise of bringing people closer together precisely by celebrating the depth and unique- 
ness of different cultures in a single global undertaking.” As a project that aims to show the rich- 
ness and diversity of the world’s cultures, the WDL contains, along with a large body of secular 
material, many sacred books from the world’s great religions: Bibles, Qur’ans, and important 
Buddhist, Confucian, Hindu, Jain, and other texts. 


The collection of Bibles on the WDL 1s especially striking for the quality and variety of 
the manuscript and print editions presented, and for the number of institutions in Europe, North 
America, the Middle East, and Africa who have contributed to building the collection. Presented 
here are 112 texts contributed by 31 institutions in 21 countries. The oldest date from the sixth 
century: the Codex Beratinus Purpureus Phi, a Greek text of the Gospels of Matthew and Mark 
copied circa 527-65, during the reign of the Byzantine emperor Justinian the Great, preserved at 
the Central State Archive in Tirana, Albania; and The Ashburnham, or Tours, Pentateuch, a Latin 
text copied in Spain, North Africa, Northern Italy, or Rome in the late sixth century, held by the 
National Library of France. The newest text, a haftarah from Israel, was produced in 1992. The 
texts are grouped by language, 24 of which are represented in the collection: Aleut, Anglo-Nor- 
man, Arabic, Classical Armenian, Bulgarian, Chinese, Church Slavic, English, Old French, Gar- 
shuni/Arabic, Ge’ez, Middle High German, Old High German, Ancient Greek, Hebrew, Hungari- 
an, Italian, Latin, Ganda, Polyglot (Greek, Latin, Hebrew, and Aramaic), Pushto, Lower Sorbian, 
Swedish, and Syriac. 


Some of the texts are opulent, highly decorated, and made for kings and queens. Others, 
such as the “paupers’ bibles,” are much simpler and were intended for poorer folk with limited 
education. Many of the books have stories attached to them. The Codex Aureus, from the Nation- 
al Library of Sweden, was made in Canterbury, England, sometime in the middle of the eighth 
century. It later was carried off to Scandinavia by the Vikings but then was returned to England. 
Sometime during the Middle Ages it was brought to Spain, from where, after a period of many 
centuries, 1t was purchased and taken back to Sweden. The Cervera Bible (displayed at the 
Metropolitan Museum of Art in New York in 2012) was made in Cervera, Spain, in 1299-1300, 
and most likely was brought to northern Europe by an unidentified Jewish family expelled from 
Spain in the 14th or 15th century. It was purchased in The Hague in 1804 by the Portuguese royal 
librarian, and thus, after a passage of several centuries, came back to the Iberian Peninsula. The 
so-called Lincoln Bible was borrowed from a clerk of the U.S. Supreme Court for the presidential 
swearing in of Abraham Lincoln in 1861. It was later used by President Barack Obama when he 
took the oath of office in 2009 and 2013. 


The report lists works that consist exclusively or primarily of biblical texts: complete 
and partial Bibles, Old and New Testaments, Psalms, and Gospels, along with some lectionar- 
les, a few pericopes, and a number of Jewish haftaroth. Not included are a much wider array of 
religious books, including Jewish siddurim, Haggadoth, and Talmudic texts, or Christian books 
of hours, missals, devotionals, works set to music, or theological treatises. Readers interested in 
these works can search for them at www.wdL.org. 


The Bibles presented in this report are all accessible for free online on the WDL. In addi- 
tion to language, each book 1s identified by its title, place and date of origin, and the contributing 
library, archive, or museum where the original work can be found. The descriptions of each item 
are those found on the WDL website. Additional metadata, including notes about physical char- 
acteristics and dimensions, are on the site. 


The complete text of each Bible has been digitized and can be accessed online using the 
URLs provided 1n this report. With few exceptions, all texts are available for download in PDF 
form. The online presentation includes a zoom feature, which readers can use to examine the 
intricate textual and artistic details of the works presented. All metadata and descriptions are 
available in the seven interface languages of the WDL, which include, in addition to English, Ar- 
abic (www.wdl.org/ar), Chinese (www.wdl.org/zh), French (www.wdlLorg/fr), Portuguese (www. 
wdl.org/pt), Russian (www.wdl.org/ru), and Spanish (www.wdLl.org/es). A text-to-voice conver- 
sion feature is provided for each item in each of these languages for those who prefer to listen to 
rather than read the texts of the descriptions. 


The Library of Congress and the WDL team wish to thank the partner institutions that 
contributed the copies of these priceless documents to the WDL. The complete list of those 
institutions 1s found following this introduction. We are particularly grateful to Father Columba 
Stewart, Executive Director of the Hill Museum & Manuscript Library, who worked with us on 
a project to secure copies of endangered Christian manuscripts 1n the Middle East, including the 
Syriac manuscript from Aleppo, Syria, presented here. We also wish to thank our major financial 
sponsors, which include the Carnegie Corporation of New York, the Qatar National Library of 
the Qatar Foundation, the National Digital Library Trust Fund of the Library of Congress, and 
the James Madison Council of the Library of Congress and individual members of the council. 


Special thanks go to the hardworking WDL staff at the Library of Congress. Cecilia 
Penaloza prepared the design and layout. The team responsible for posting this material consist- 
ed of Jason Yasner (operations manager), Sandy Bostian, Chris Masciangelo, and Mark Cooper 
(content team), Carissa Pastuch and Katie Schwartzstein (descriptions and editing team), Nathan 
Pflager (metadata), Isabelle Delabre (translation), and Chris Adams (chief developer). 


John Van Oudenaren 

Director, World Digital Library 
National and International Outreach 
The Library of Congress 

December 2017 


Contributing Partner Institutions 


The American University in Cairo Rare Books and Special Collections Library, Cairo, Egypt 
Bavarian State Library, Munich, Germany 

Berlin State Library — Prussian Cultural Heritage Foundation, Berlin, Germany 
Central Library of the Bulgarian Academy of Sciences, Sofia, Bulgaria 

Central State Archive, Tirana, Albania 

Complutense University of Madrid, Madrid, Spain 

Estense Library, Modena, Italy 

Hill Museum & Manuscripts Library, Collegeville, Minnesota 

Holy Spirit University of Kaslik, Jounieh, Lebanon 

Institute of History, Siberian Branch, Russian Academy of Sciences, Novosibirsk, Russia 
Irish College in Paris, Paris, France 

John Carter Brown Library, Providence, Rhode Island 

The Library of Congress, Washington, DC 

The Library of the Klosterneuberg Monastery, Austria 

Medicea Laurenziana Library, Florence, Italy 

National Central Library, Taipei 

National Library of Bulgaria, Sofia 

National Library of France, Paris 

National Library of Israel, Jerusalem 

National Library of Portugal, Lisbon 

National Library of Romania, Bucharest 

National Library of Russia, Saint Petersburg 

National Library of Serbia, Belgrade 

National Library of Spain, Madrid 

National Library of Sweden, Stockholm 

National Library of Uganda, Kampala 

Riccardiana Library of Florence, Florence, Italy 

Slovak National Library, Bratislava 

Syriac-Orthodox Archdiocese of Aleppo, Aleppo, Syria 

V.I. Vernadsky National Library of Ukraine, Kiev 


Walters Art Museum, Baltimore, Maryland 


circa 527—65 


circa 500-599 
circa 688-713 
circa 750 

circa 800-825 


circa 850—950 
circa 860 

circa 867-99 
circa 875—99 
circa 875—925 
circa 900-950 
circa 900-999 
966 

circa 1000 

circa 1000-1020 
1000-1025 

circa 1000—1030 
circa 1001—25 
circa 1007-12 
circa 1030—40 


circa 1035—40 
circa 1050 


circa 1060—99 
circa 1000—1100 


1100 
circa 1100-1199 


circa 1130 
circa 1150 
circa 1150-60 
1165 

1170-80 


circa 1175—1250 
1180—92 
1200—1225 


Chronological List of Bibles 


The Gospel According to Matthew and the Gospel According to Mark (Ancient Greek), 

Central State Archive, Tirana 

The Ashburnham, or Tours, Pentateuch (Latin) National Library of France 

Codex Amiatinus (Latin), Medicea Laurenziana Library 

Codex Aureus (Latin), National Library of Sweden 

Gospel Book (Latin), Bavarian State Library 

Gospels (Latin), Bavarian State Library 

Purple Gospel (Latin), Bavarian State Library 

Gospel Book (Latin), Bavarian State Library 

Freising Gospel Book (Latin), Bavarian State Library 

The Four Gospels (Greek), Central State Archive, Tirana 

Bobbio Psalter (Latin), Bavarian State Library 

Gospels of Luke and John (Latin), Bavarian State Library 

The Seville Bible (Latin), National Library of Spain 

Corvey Gospel Fragment (Latin), Walters Art Museum 

Gospels (Classical Armenian), Walters Art Museum 

Damascus Pentateuch (Hebrew), National Library of Israel 

Gospel Book from the Bamberg Cathedral (Latin), Bavarian State Library 

Four Gospels: The Evangeliary of Uta (Codex of Uta) (Latin), Bavarian State Library 

Gospel Lectionary (Latin), Bavarian State Library 

Eberhard Psalter (Latin), Bavarian State Library 

Pericopes (Sections) Book of Henry II (Latin), Bavarian State Library 

Evangeliary of Michaelbeuern, Four Gospels with Illuminations of the Evangelists 
(Latin), Bavarian State Library 

Gospel (Latin), Bavarian State Library 

Bible: New Testament (without Gospels) (Latin), Bavarian State Library 

Reichenau Gospels (Latin), Walters Art Museum 

Gospel Book (Latin), Bavarian State Library 

Psalter of Leopold III, Margrave of Austria (Old High German), 
Library of the Klosterneuburg Monastery 

Gospel (Latin), Bavarian State Library 

Gospels for the Year (Latin), Bavarian State Library 

Gospel of Lorsch (Latin), Bavarian State Library 

Gospel Lectionary (Latin), Bavarian State Library 

Trebizond Gospels (Ancient Greek), Walters Art Museum 

Gospel Book (Latin), Bavarian State Library 

Gospel (Latin), Bavarian State Library 

Gospel (Latin), Bavarian State Library 

Gospel (Latin), Bavarian State Library 

Gospel of Passau (Latin), Bavarian State Library 

Claricia Psalter (Latin), Walters Art Museum 

Miroslav’s Gospel (Church Slavic), National Library of Serbia 

Dobreisho Gospel (Church Slavic), National Library of Bulgaria 

Golden Munich Psalter (Latin), Bavarian State Library 


1200-1230 
circa 1235-37 
1236 

1250 

circa 1250 
circa 1250-60 
1250-99 


1262 

1265 

circa 1275-99 
1278 

circa 1280 


circa 1280-1320 
1299-1300 
circa 1300 
1300-1350 
1300-1400 

1321 

circa 1414-15 
1440-60 

circa 1450 


1454-55 
1454-56 
1455-61 
1459 


1459-1460 
circa 1463 
1465-99 
circa 1466 


circa 1470 
circa 1472 
1480 


1483 
1485 
circa 1489-90 


Devil's Bible (Codex Gigas) (Latin), National Library of Sweden 
Psalter of Frederick II (Latin), Riccardiana Library of Florence 
Psalter from Polling (Latin), Bavarian State Library 
Carrow Psalter (Latin), Walters Art Museum 
Bible Pictures by William de Brailes (Old French), Walters Art Museum 
Psalter from the Nonnberg Convent, Salzburg (Latin), Bavarian State Library 
Apostle Lectionary (Church Slavic), National Library of Bulgaria 
The Lectionary (Orsha Gospel) (Church Slavic), V.I. Vernadsky National 
Library of Ukraine 
T’oros Roslin Gospels (Classical Armenian), Walters Art Museum 
Psalter (Latin), Bavarian State Library 
Banitsa Gospel (Church Slavic), National Library of Bulgaria 
Armenian Gospel Book (Armenian), Bavarian State Library 
Hebrew Bible (Hebrew), Complutense University of Madrid 
Partial Hebrew Bible (Hebrew), National Library of Israel 
Marginal Psalter (Ancient Greek), Walters Art Museum 
Cervera Bible (Hebrew), National Library of Portugal 
Hebrew Bible (Hebrew), National Library of Israel 
Ethiopian Gospels (Ge’ez), Walters Art Museum 
Psalter of Queen Isabella of England (Anglo-Norman), Bavarian State Library 
Gospel Book (Classical Armenian), Library of Congress 
Paupers’ Bible (Latin), Bavarian State Library 
Kyiv Gospel (Church Slavic), V.I. Vernadsky National Library of Ukraine 
Bible of the Ratisbon Dominican Order (Latin), Bavarian State Library 
Bible (Old Testament) of the Ratisbon Dominican Order (Latin), 
Bavarian State Library 
Gutenberg Bible (Latin), Library of Congress 
Gutenberg Bible (Latin), Bavarian State Library 
Bible of Borso d’Este (Latin), Estense Library, Modena 
Psalter of the Benedictine Congregation at Bursfelde (Latin), Bavarian 
State Library 
Thirty-Six-Line Bamberg Bible (Latin), Bavarian State Library 
German Old Testament (Middle High German), Bavarian State Library 
Furtmeyr Bible (Middle High German), Bavarian State Library 
The Mentelin Bible (Middle High German), Bavarian State Library 
The Oldest Book of the Gospels in Hungarian (Hungarian), Bavarian State Library 
Apocalypse of Saint John (Latin), Library of Congress 
Paupers’ Bible (Middle High German), Bavarian State Library 
Latin Bible with Interpretations of Hebrew Names (Latin), 
National Library of Romania 
Koberger Bible (Middle High German), Bavarian State Library 
Torah with Haftarah Selections (Hebrew), National Library of Israel 
The Bible. First Volume of the Bible (Latin), Medicea Laurenziana Library 
The Bible. Second Volume of the Bible (Latin), Medicea Laurenziana Library 


1492 
1495 


1487 
1500 
1500-1550 
1514 
1526 
1548 


1555 


1588 
1590-9] 
1635 


1640 
1640 
1666 
1687 
1700-1799 


circa 1700—1799 
1733 
1788 


circa 1800 


1840 


1850 


1853 
1890-96 
1939 
1992 


Psalms of David. Third Volume of the Bible (Latin), Medicea Laurenziana Library 

The Savonarola Bible (Latin), Riccardiana Library of Florence 

Epistles, Gospels, and Popular Readings in the Tuscan Language (Italian), 

Library of Congress 

Verin Noravank Gospels (Classical Armenian), Library of Congress 

Flemish Psalter (Latin), Irish College in Paris 

Ethiopian Gospels (Ge’ez), Walters Art Museum 

Complutensian Polyglot Bible (Polyglot), National Library of Spain 

Bible in Old Swedish with Commentaries (Swedish), National Library of Sweden 

The Lower Sorbian Testament of Miklawus Jakubica, 1548 (Lower Sorbian), 

Berlin State Library — Prussian Cultural Heritage Foundation 

Book of the Holy Gospel of Our Lord and God Jesus Christ (Syriac), Hill Museum & 
Manuscript Library 

Gospel Lectionary (Syriac), Syriac-Orthodox Archdiocese of Aleppo 

The Holy Gospel of the Lord Jesus Christ (Arabic), Hill Museum & Manuscript Library 

Gospel Concordance (Classical Armenian), Berlin State Library — Prussian Cultural 
Heritage Foundation 

The Bay Psalm (English), Library of Congress 

The Bay Psalm (English), John Carter Brown Library 

Oskan Bible (Classical Armenian), Library of Congress 

Four Gospels (Garshun1), Holy Spirit University of Kaslik 

The Book of Revelation, Illuminated (Church Slavic), Institute of History, Siberian 
Branch, Russian Academy of Sciences 

Gospel of Saint Luke (Arabic), The American University of Cairo Rare Books 
and Special Collections Library 

Gospel of Saint Mark (Arabic), The American University of Cairo Rare Books 
and Special Collections Library 

Haftarah (Hebrew), Slovak National Library 

Bible (Classical Armenian), Library of Congress 

A Curious Hieroglyphick Bible, or, Select Passages in the Old and New Testaments 
(English), Library of Congress 

Pentateuch (Arabic), The American University in Cairo Rare Books and Special 
Collections Library 

The Gospel of Saint Matthew (Aleut), National Library of Russia 

The New Testament of Our Lord and Savior Jesus Christ (Chinese), 
National Central Library 

New Testament of Our Lord Jesus Christ (Bulgarian), Central Library of the Bulgarian 
Academy of Sciences 

Lincoln Bible (English), Library of Congress 

The Biscuit Tin Bible (Ganda), National Library of Uganda 

Pushto Bible. The Gospel of John (Pushto), Library of Congress 

The Haftarah of Jonah (Hebrew), Library of Congress 


Language: MALEUT 


The Gospel of our Lord Jesus Christ, Written by the Apostle Mat- 
thew; Translated from Russian into Aleut (Fox Dialect) by the Priest 
Ioann Veniaminov in 1828 and Corrected in 1836; the Priest Iakov 
Netsvetov, Examining the Final Version, Provided Notes Making it 
Understandable also to the Akhintsy, Who Have Their Own Dialect/ 


[focnoga Hawero Iucyca Xpucta EBaHrenie, HANNCAHHOe ANOCTONIOMb 
Mat@bemt,; cb pyccKaro A3bIKa Ha AnleyTcKo-JINCbeBCKON NepeBesIb 
CBALWEHHUKb WoaHHb BeHiaMuHoBb 1828 roga, U Bb 1836 rogy ucnpaBuit; a 
CBALLLeHHUK>d IakoBb HeuBLTOBd pa3scMaTpuBaA eEfO OKOHYATE/IbHO, CBOUMN 
NOACHEHIAMN CAbsaNb NOHATHSIMD VU AIA ATXVHLIOBb, UMBIOLUNXb CBOE 
Hapbuie 


Alaska, 1840, National Library of Russia 


www.wdl.org/94 


Joann Veniaminov (1797-1879) was a Russian Orthodox priest who 
in 1823 volunteered to go to Alaska as a missionary. Settling with his 
wife and family in Unalaska, he built a church and school and began 
his lifelong task of studying the native languages of the region. With the 
help of the Aleut chief Ivan Pan’kov, Veniaminov invented an alphabet 
for the Unangan (Aleut) language and then used it to compose gram- 
mars and translate the Gospel of Saint Matthew. Traveling throughout 
the Aleutian Islands, Veniaminov collected ethnographic and scientific 
material that he used in published works on the Aleut and Tlingit lan- 
guages. In 1840, following the death of his wife, Veniaminov was made 
bishop of the newly created diocese of Kamchatka, the Kuril Islands, 
and the Aleutians, which he administered from New Archangel (pres- 
ent-day Sitka). He was given the monastic name Innokentii (Innocent). 
This book, from the collections of the National Library of Russia, is 


Veniaminov’s translation of the Gospel of Matthew from Russian into 





the Aleut-Fox language. 
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Language: AN GLO-N ORMAN 


Psalter of Queen Isabella of England/ Psalterium 


Nottingham, England, 1300-1400, Bavarian State Library 


www.wdl.org/8957 





The richly illuminated Isabella Psalter contains the text of [77 ~ 
the Psalms in both Latin and Anglo-Norman. It is likely | | : Me BG: 

that the codex was a wedding gift of King Edward I of En- f | i ITE apna ir tuft nia a anh 1 
gland (1284-1327) to his wife Isabella of France (1292/96— A 
1358), presented in 1303-8. The initial to Psalm 119 shows 
a queen, most likely Isabella herself, kneeling between the 
coats of arms of England and France. Written for the dio- 
cese of York, probably in the workshop of the Augustini- 
an priory near Nottingham (as revealed by the calendar), 
the psalter was illuminated by the workshop of the Tickhill 
Psalter (preserved in the New York Public Library, Spencer 
26). Both psalters are among the most richly illuminated 
English psalters of the 14th century. The Jsabella Psalter fea- 
tures three independent cycles of illumination with scenes 
from the Old Testament. The first shows views of the Cre- 
ation. The second is a cycle of the life of King David, with 
special scenes relevant to a queen, including a wedding and 


the hiding of the king. A third cycle, in the bas-de-page 





of the Anglo-Norman version of the psalter, shows scenes met 
and animals of a bestiary, largely based on the Physiologus ! a neapent oe 
(a popular medieval bestiary, derived from an earlier Greek : sl seo at 
source), while the initials of the Anglo-Norman text show 
coats of arms, mostly of English knights. The Jsabella Psal- 
ter remained in England up until the 17th century or early 
18th century. It was in the library of Maximilian I Joseph 
of Bavaria (1756-1825, king of Bavaria 1806-25) and sub- 


sequently became part of the present-day Bavarian State 





Library. 
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Language: ARABIC 


Gospel of Saint John/ Lia g: (jyuaall ini 


Egypt, 1700-1799, The American University in Cairo Rare Books and Special Collections Library 


www.wdl.org/11348 


This Arabic manuscript of the Gospel of Saint John 
dates from the 18th century. The text is written 
clearly and enclosed in a double-lined frame in red. 
The folios are numbered with Coptic numerals. The 
manuscript has many marginal notes and Old Tes- 
tament references in Arabic, with Coptic numerals 
employed for chapter and verse citations. The margi- 
nalia may have been added by Wadi’ Muftah, whose 
name appears on the front endpapers. ‘The text is 
complete and is in excellent condition, although the 
last page is copied in a different hand and lacks the 
border. The binding is brown leather over boards 
with a flap. The volume may have been part of a set. 
The scribe and place of copying are not given. Chap- 
ter headings in the Gospel text are indicated in red. 
There is an extensive table of contents and a three- 
page biographical introduction. The biography iden- 
tifies John the Evangelist as one of the Twelve Apos- 
tles and states that he wrote in Greek. The account 
continues, following John’s travels and frequent 
returns to Ephesus where, according to many leg- 
ends, he is buried. The biography concludes with the 
miracle of his tomb, which when opened contained 
only his sandals. This and other details of his life and 
works are recounted in the biography. This work is 


part of the Iryan Moftah Collection of Coptic Books 


and Manuscripts at the American University in Cairo. 
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ARABIC 


The Holy Gospel of the Lord Jesus Christ/ 
cell & gear Ls pl otal) Gracy 


Rome, Italy, 1590-1591, Hill Museum & Manuscript Library 


www.wdl.org/9918 


The Typographia Medicea (Medici Oriental Press) was founded in 1584 
by Cardinal Ferdinando de’ Medici for the purpose of printing Christian 
texts in Middle Eastern languages, including Arabic, Turkish, and Syriac. 
This Arabic gospel was produced by the press in 1590-91. The beautiful 
cursive Arabic type, designed by Robert Granjon (1513-90), represented 
an advance on all previous European attempts at creating an Arabic type- 
face. [he fine engravings by Leonardo (Norsino) Parasole (circa 1570- 
1630) are after designs by Antonio Tempesta (1555-1630), who was in 
turn inspired by Albrecht Diirer (1471-1528). The work was issued in 
two versions, this one in Arabic only, and another with an interlinear 
Latin translation. This copy came to Saint John’s Abbey, Minnesota, in 
the late 19th or early 20th century, probably through Father Placidus 
Wingerter OSB, who was a professor at the Greek College in Rome. 
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ARABIC 


Gospel of Saint Mark/ (x8 po _puaall hist 


Egypt, 1700-1799, The American University in Cairo Rare Books and Special Collections Library 


www.wdl.org/11346 


This manuscript copy of the Gospel of Saint Mark can be 
dated to the 18th century. The text is copied clearly and 
enclosed in a double-lined frame in red. The folios are 
numbered with Coptic numerals. The manuscript has 
many marginal notes and Old Testament references in Ara- 
bic, with Coptic numerals employed for chapter and verse 
citations. Ihe marginalia may have been added by Wadi’ 
Muftah, whose name appears on the front endpapers. The 
text is complete and is in excellent condition. The binding 
is brown leather over boards with a flap. The scribe, date, 
and place of copying are not given. Chapter headings in 
the Gospel text are indicated in red. Saint Mark the Evan- 
gelist is held in special veneration as the founder of the 


Coptic Church in the first century AD. A short biography 





precedes the Gospel, covering his birth and apostolate with 
Jesus Christ, his residency in Alexandria, Egypt, and his 
martyrdom. ‘The story is much the same as that recounted 
in modern versions of his life and reflects his centrality in 
Coptic Church history. Other prefatory material includes 


a table of contents with brief explanations of the events of 








each chapter. This work is part of the Iryan Moftah Col- 
lection of Coptic Books and Manuscripts at the American 


University in Cairo. 
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Gospel of Saint Luke/ 
Bod Ugaall Coal 


Egypt, 1700-1799, The American University in 
Cairo Rare Books and Special Collections Library 


www.wdl.org/11347 


This manuscript of the Gospel of Saint Luke can be 
dated to the 18th century. The text is written clearly 
and enclosed in a double-lined frame in red. The folios 
are numbered with Coptic numerals. The manuscript 
has many marginal notes and Old Testament references 
in Arabic, with Coptic numerals employed for chap- 
ter and verse citations. The marginalia may have been 
added by Wadi’ Muftah, whose name appears on the 
front endpapers. The text is complete and is in excellent 
condition, although the last page is copied in a differ- 
ent hand and lacks the border. The binding is brown 
leather over boards with a flap. The volume may have 
been part of a set. The scribe, date, and place of copying 
are not given. Chapter headings in the Gospel text are 
indicated in red. There is an extensive table of contents. 
Luke is identified in the heading of his Gospel text as 
“Saint Luke the Physician and one of the Seventy [Dis- 
ciples].” Expanding on this brief description, the intro- 
ductory biography recounts that Saint Peter selected 
Luke as one of the 70 apostles, and that Luke wrote 
his Gospel in Greek in Alexandria, Egypt, in the 14th 
year of the reign of the Emperor Claudius. He is said 
to have followed Peter in preaching in Macedonia and 
was martyred in Rome. This work is part of the Iryan 
Moftah Collection of Coptic Books and Manuscripts at 


the American University in Cairo. 


16 














= * 
tees e. 
Sy 


LSS. 
SEAS IEISN 
| Ags Agia 5 
See OS x Stee eae 
meieaeae sake 
fore ePae = Rd 


Wats 














Pentateuch/ 


ARABIC 


oly gill Gyo laud Suu 


Egypt, circa 1800, The American University in Cairo Rare Books and Special Collections Library 


www.wdl.org/11342 
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This manuscript is an Arabic translation of the first 
five books of the Old Testament (Pentateuch), which 
is called on the first leaf, “The Holy Torah.” The book 
contains little information about its production other 
than a note at the end indicating that it is of Coptic 
origin. Framed cruciform patterns appear at the top of 
the first leaf and are the only illustrations in the work. 
There are chapter and verse headings in red as well 
as guidewords and occasional directions for recitation 
during fasts and feasts. At the 25th leaf of Genesis, 
the script and paper quality deteriorates, the former 
showing ink smudging and perhaps a different hand, 
while the latter suffers from staining and imprecise 
trimming. The front and back covers are contem- 
porary with the manuscript and consist of layers of 
heavy paper covered in thin red leather. The covers 
are blind stamped with a rosette pattern commonly 
used when the book was made, around 1800. By the 
time of copying, the Coptic language and its dialects 
used in earlier times had been supplanted, except for 
liturgical use, by Arabic among Egypt's native Chris- 
tians. We do not know from the work itself wheth- 
er the translation was made from the Greek, from a 
Coptic-language version, or if it is simply a copy of 
another Arabic translation. This work is part of the 
Iryan Moftah Collection of Coptic Books and Manu- 


scripts at the American University in Cairo. 


Language: ARMENIAN 


Armenian Gospel Book/ ULtinwpwt 


Turkey, 1278, Bavarian State Library 


www.wdl.org/18396 


Presented here is the oldest Armenian manuscript 
in the Bavarian State Library. It was written in 
1278 by Archbishop Johannes, the brother of 
King Lewon III (also seen as Leon, 1270-89) and 
abbot of the monastery in Grner in the kingdom 
of Cilician Armenia (which existed from 1080 to 
1375). An artist named Basilius made the illu- 
minations, and the binder was Arrakhel Hna- 
sandentz, as is stated in a note in the book. The 
manuscript follows the usual pattern of Armenian 
texts of the four Gospels: the letter of Eusebius to 
Carpianus, decked out with tailpieces, is followed 
by the Canon tables (here unfortunately without 
the usual artistic embellishments); then come the 
texts of the four Gospels, each introduced by a 
table of contents of the chapters and a prologue, a 
picture of the Evangelist covering the whole of the 
left-hand page, and a richly decorated first page of 
the Gospel covering the right-hand page. At the 
bottom of the pages are found details relating to 
individual canons of Eusebius, a method which 
served to facilitate the subdivision of the Gospels 


prior to the introduction of chapters and verses. 





The translation of the Gospels into Armenian is 
amongst the oldest examples of Armenian literature, and was an achievement of the Armenian Golden Age of 
around 400 to 450. The miniatures in the manuscript were executed during the best period of Armenian illu- 
mination, which reached its peak in Cilician Armenia with the artist T’oros Roslin in the mid-13th century. 

Together with the library of Johann Jakob Fugger, this manuscript has been part of the library of the dukes of 


Bavaria and hence of today’s Bavarian State Library since 1571. 
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Language: CLASSICAL ARMENLAN 


Gospels/ wrtinwpwts 


Armenia, 966, Walters Art Museum 


www.wdl.org/13011 


Dated to the tenth century, this manuscript is the oldest Armenian 
codex in North America and the fifth oldest among documented Ar- 
menian Gospel books. The principal colophon, on folio 2 verso, re- 
cords that Sargis the priest completed the text in 415 (966). Within the 
framed area, the commission of the codex is described: a priest, whose 
name was replaced by the later owner T’oros, commissioned the work 
“as decoration and for the splendor of [the] holy church and for the 
pleasure of the congregation of Rznér.” As the codex was written and 


commissioned by priests, the manuscript is referred to as the “Gospels 





of the Priest.” It was formerly known as the “Gospels of the Transla- 
tors, as, following the date 415, someone erased the 
formula “of the Armenian era” and replaced it with “of 
our Lord,” suggesting an earlier date and implying that 
the text was based on the original translation of the Gos- 
pels into Armenian during the fifth century. The text is 
copied in large angular erkatagir script. The full-page 
paintings and marginal ornaments bear stylistic charac- 
teristics of Armenian illumination of the 10th and 11th 
centuries associated with non-royal patronage. The illus- 
trations comprise the Canon tables, with only the last 
two remaining; the Virgin and Child on a wheeled char- 
iot; the framed colophon; ornamental cross with donor's 
portrait; portraits of Matthew and Mark together (folio 
72 verso, at the end of the book of Matthew) and Mark 
with Luke (folio 114 verso, at the end of Mark); two 
final images depict unknown saints (folio 192 recto, at 
the end of Luke). Marginalia are found throughout the 


text. It has been suggested that the scribe was also re- 





sponsible for the illumination. 
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CLASSICAL ARMENIAN 


T’oros Roslin Gospels/  Urbinwipwtt 


Gaziantep, Turkey, 1262, Walters Art Museum 


www.wdl.org/13012 


This Armenian manuscript was made in 1262 by T’oros Roslin, the cel- 
ebrated illuminator who extended the iconographic repertoire by de- 
fining a narrative Gospel cycle beyond the traditional portraits of the 
Evangelists. This signed manuscript was created at the scriptorium of 
Hromkla (present-day Rum Kalesi, Turkey), which became the leading 
artistic center of Armenian Cilicia under the rule of Catholicos Con- 


stantine I (1221-67). As an extensive colophon starting on folio 406 





verso explains, T’oros created this manuscript under commission from 
the nephew of Constantine, a priest also named T’oros. It is one of seven 
known manuscripts bearing T’oros Roslin’s signature, and it is the most 
sumptuous of them all, with 15 miniatures and 67 smaller illustrations. The style of the images suggests that 
T’oros had several assistants helping with the illustrations, although the overall quality remains extremely high. 
The manuscript was long cherished within the Armenian Church. Even in the 17th century, its illumination 
served as a model for Armenian scribes, particularly Bargham and his son Mik’ayel. The influence of T’oros is 
seen in Jerusalem, Armenian Patriarchate, no. 3438 and Washington DC, Freer Gallery, Ms. 36.15; in the latter 


manuscript, Mik’ayel explicitly refers to “the excellent scribe T’oros, surnamed Roslin.” 
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CLASSICAL ARMENIAN 


Gospel Book/ Uttuwpwt 
Jerusalem, 1321, Library of Congress 
www.wdl.org/15059 


This Gospel book is the earliest of the Armenian manuscripts in the collections of the Library of Congress. It 
contains the text of the Gospels, copied in the year 770 of the Armenian era (1321) by Nerses the Abbot in 
Jerusalem. The manuscript is unadorned except for headpieces at the start of each Gospel and decorative devices 
in the margins, all in red, black, and brown ink. ‘The text is in two columns on ruled paper. There are some mar- 
ginal pen-drawn decorations and later written marginalia. The manuscript has one marginal miniature—that 
of an infant. The original incised leather binding is in damaged condition. Colophons throughout indicate the 
history of the manuscript, which at the turn of the 20th century was in the hands of the Library of the Board 
of Foreign Missions of the Presbyterian Church in the United States of America. ‘The Bible was first translated 
into Armenian in the early fifth century, shortly after the invention of the Armenian alphabet between 407 
and 412. The history of the translation of the Armenian Bible is complicated. By tradition it has been ascribed 
to Mesrob Mashtots (circa 361-440), the creator of the Armenian alphabet, and Isaac (Sahak) the Catholicos 
(died 439) and their assistants. Ihe work was completed before the Ecumenical Council of Ephesus in 431. 
This manuscript is an awetaran, the copying of the four gospels alone, which was a very popular genre among 


the Armenians. 
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CLASSICAL ARMENIAN 


Verin Noravank Gospels 


Armenia, 1487, Library of Congress 


www.wdl.org/3243 


This beautifully illuminated gospel book was copied in 
1487 AD at the Monastery of Verin Noravank in Arme- 
nia. The exact location of the monastery is unknown, 
although, since the late 1980s, it has been associated 
with the ruins of the Monastery of Arates (Aratesivank) 
of Siwnik. Verin Noravank was in close contact with 
the better-known Noravank of Amaghu, with which it 
has often been confused. Fewer than 15 manuscripts 
are known to have been copied at Verin Noravank. As 
was customary with most Armenian manuscripts, the 
Verin Noravank gospel contains a lengthy colophon 
that traces its own history. The colophon is also im- 
aa = aH, Z| Ya) portant because it contains one of the few references to 
ne the White Sheep Turkoman overlord of that region at 
the time, Yaqub Bek. The four miniatures of the Evan- 
gelists and the decorative illuminations in the text are 
striking features of the gospel book, which was acquired 
by the Library of Congress in 2008. Technical analy- 


sis of the illuminations has revealed that the artist used 
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a number of rare pigments, including tin white (tin 





oxide, SnO2); a blue-pigment mixture of cobalt glass 
(smalt), ultramarine, and possibly indigo; and a mixed 
red lead-vermillion pigment. ‘The use of these pigments 
suggests ingenuity on the part of the artist, as well as the 
influence of Near Eastern and indigenous ceramic and 


textile technologies. 
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CLASSICAL ARMENIAN 


Gospel Concordance/ Utiunwpwtt hutwpupuwun 


Jolfa, Iran, 1635, Berlin State Library - Prussian Cultural Heritage Foundation 


www.wdl.org/7498 


This 1635 Gospel concordance in Armenian was written, illuminated, and bound at the 
Holy Savior’s Monastery in Nor Jugha (now called Julfa), the Armenian quarter of Isfahan 
(in present-day Iran). Isfahan was at that time the capital of Safavid Persia. The book is 
finely illuminated with four portraits of the evangelists, along with vignettes, headpieces, 
and decorated initials that are either zoomorphic or anthropomorphic in form. ‘The min- 
iatures on the first seven pages are later additions by a different hand. The manuscript is 


one of the highlights of the collection of 128 Armenian manuscripts held by the Berlin 





State Library—Prussian Cultural Heritage Foundation in Berlin. 
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CLASSICAL ARMENIAN 


A 


Oskan Bible/ Uuuntwduwontts 


Amsterdam, 1666, Library of Congress 


www.wdl.org/18400 


The Oskan Bible of 1666 is the first complete printed Bible 
in Armenian. It takes its name from Oskan Erewants‘i (Os- 
kan of Yerevan, 1614-74), an expatriate from Armenia who, 
with the help of wealthy Armenian patrons, founded an in- 
fluential and important press in Amsterdam for the purpose 
of printing books in his native language. The books produced 
by the press were intended mainly for export to the Arme- 
nian communities in the Ottoman Empire and Iran. Oskan 
based the text of his Bible on a single manuscript copied in 
1295 for King Het’um II of the Cilician Kingdom of Arme- 
nia (now preserved in the Institute of Ancient Manuscripts, 
or Matenadaran, in Yerevan). Evidence provided by Oskan 
himself and examination of the work indicates that he also 
edited the text. The book consists of 1,462 double pages with 
159 illustrations by the Dutch artist Christoffel van Sichem 
(1581-1658). Van Sichem’s illustrations are signed with his 
initials “V.S.”. At the beginning of his edition, Oskan placed 
a eulogy in praise of Catholicos Hakob IV Jughayetsi (of New 


Julfa, 1598-1680). He also included the - 
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of the Bible written by Saint Jerome, the 
translator of the Vulgate. At the end of the 
work is an extensive and detailed colophon 


addressed to the readers in which Oskan 


explains that he edited the Bible to bring ys LY yf 
j Y, — WP 
. : E-$<Y Lf 
the verses, chapters, and numberings in ac- TE ins if! f} 
. ; Ze gael yn ste NN 
cord with the Western translations. le yy Yy ON 


28 


7 
a: 
a7 

dy. 


i 
~ <a 


HIM!) I 


LMU 


WLLL 


ey 
La 
fs 





—; < 
Gig 
~ 





LLL 


i 


id 
- 


t 


o 


THT 
- ; ' ' 
1" PPLE Peay 
} } | 
' ' a 
; Prreiil 
J | PRUETE nS 
ea 
it iit 
Phils i} 
| i} 
| | 
| 2 = | 
= 
TF ULL 
yy 7 7 
fi 


) 


my 
| 
Hl 


Hil 
SSF SF OFA SEF 
Ui fiy, 
/ A 


I 


mn 


sf / 
VVIGTPTESSTP IASG SS) 


4 a 
Y/ Far 
YY 


=>, LS 
Ce 
‘ 


Hl 


| | 
HI 
' | 

| 


way 


Si Fe 
a 


EZ YIN \ gh 


*b 
“id, 


Y 
il 
WU: 


A 4y by 
lhe 
@ 
, VY 
WU 


yf 
. a wg) 
ZZ 


Vy] 


Th, tiff Re 


Bible 


Venice, 1733, Library of Congress 


www.wdl.org/15542 


In 1717 a young Armenian Catholic priest, Mekhitar 
Sebastatsi (Mekhitar of Sebastia [present-day Sivas, Tur- 
key], 1676-1749), founded a Benedictine Armenian 
Catholic Monastery on the island of San Lazzaro in 
Venice. Dedicated to the education and enlightenment 
of his people and devoted to his religion, Mekhitar 
wrote and published several works that became sources 
of inspiration and intellectual renewal throughout the 
centuries that followed. The monastery itself became a 
center for Armenian learning and publishing, which it 
has remained to the present day. In 1733 Mekhitar pub- 
lished a handsome Bible that was in essence the same 
text, although with some editing, of the Oskan Bible, 
the first complete printing of the Bible in Armenian 
that was produced in 1666 by Oskan Erewants‘i (Os- 
kan of Yerevan, 1614-74) at his shop in Amsterdam. 
Mekhitar’s edition was the second reprint of the 1666 
Bible; the first was done in Con- 
stantinople (present-day Istanbul) 
in 1705. The book contains a set 
of hand-tipped print illustrations 
that were made especially for the 


1733 edition. 
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Language: 1» BUL GARLAN 


New Testament of Our Lord Jesus Christ / Hoppin 3aBbrp 
focnoga Hawerw Inc/o/yca Xpicta 


Bulgaria, 1850, Central Library of the Bulgarian Academy of Sciences 


www.wdl.org/4127 
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The noted educational reformer, grammarian, and priest Neofit Rilski (1793-1881) was 


the first to translate the New Testament into modern Bulgarian. Rilski’s translation was 


critical to religious education, as most Bulgarians could not understand the existing 
translations of the Bible into Church Slavic. Financed by the Protestant British and 


Foreign Bible Society and sanctioned by the head of the Bulgarian Orthodox Church, 


Ilarion, Metropolitan of Turnovo, the translation was a milestone in the Bulgarian Na- 


tional Revival and in the efforts of Bulgarians to achieve religious autonomy from the 


Greeks. Shown here is the second edition from 1850, which is reprinted from the first 


edition of 1840. 
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Language: CHINESE 


The New Testament of Our Lord and Savior Jesus Christ 
ARTE PS aw Fs 


Malacca, Malaysia, 1840, National Central Library 


www.wdl.org/19487 


Wo deng jiu shi zhu Yesu xin yi zhao shu (The New Testament 
of our Lord and Savior Jesus Christ) is a Chinese translation 
of a part of the New Testament. ‘The title page title reads: 
“The New Testament of our Lord and Savior Jesus Christ 

— Woodblock print by the Anglo-Chinese College at Ma- 
lacca.” This work contains four books of the Bible: Acts of 
the Apostles, Romans, 1 Corinthians, and 2 Corinthians. 
The National Central Library copy of Acts of the Apostles is 
given as juan 3 and is presented here. It has 28 chapters. Its 
main content is on how the early disciples, guided by God, 
preached the gospel of Christ in Jerusalem, Judea and Sa- 
maria, and beyond. Christianity originated from the Jewish 
people, later spread gradually, and became a world religion, 
thanks to the efforts of the disciples and missionaries. Acts 
of the Apostles makes it clear that the Christian faith of the 
time was not a political movement to overthrow the Ro- 


man Empire. It has three parts: 1, the events in Jerusalem 





after the Ascension of Christ; 2, the spread of Christianity 
to Judea and Samaria; and 3, its further spread towards the 
Mediterranean and to Rome. Romans has 16 chapters. It records the preparations of the Apostle Paul for his 
visit to Rome, the first of his missions among the Roman believers, and the help they gave him to continue 
his travel to Spain. In his letters he explained his understanding of Christianity and its practice in the lives of 
believers, emphasizing particularly belief in one god, and the attitudes, responsibilities, and conscience that 
believers must possess. 1 Corinthians contains 16 chapters, consisting of the first letter of Saint Paul to the 
church at Corinth discussing issues relating to Christian lives and beliefs and the conduct of the Corinthian 
church. Ancient Corinth was a bustling commercial city with a world-famous civilization, but immorality 
was rampant and there was much dissension. 1 Corinthians focuses on resolving divisions and on personal 


conduct, purity, and marriage in Corinth and offers wise instructions. [he passages on “Love is patient, love is 
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for the poor believers in Jerusalem. At the end, Paul defended the way 


kind” in chapter 13 and “The Resurrection of Christ” in chapter 15 are 
especially important and dear to Christians. The second epistle, 2 Cor- 


he performed his duties for fellow Christians. 
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CHURC 


Language: 


Miroslav's Gospel/ MupocnaBsbeBo 
jeBaHhesbe 


Serbia, 1180-1192, National Library of Serbia 


www.wdl.org/2363 


Miroslav’s Gospel is a liturgical work that is considered the most 
important and the most beautiful of Serbian manuscript books. 
It was created around 1180 by two student monks for Duke 
Miroslav, the brother of Stefan Nemanja, grand prince of the 
medieval Serbian state of Rascia. Written on parchment in Cy- 
rillic uncial (the Cyrillic script that developed from Greek in 
the ninth century), it is a monument to early Serbian literacy. 
The work is decorated with approximately 300 stylized minia- 
tures of outstanding beauty, and is representative of a group of 
illuminated manuscripts of a particular style and iconography 

that resulted from the fusion of western (Italian) and eastern 

(Byzantine) elements. For centuries, Miroslavs Gospel was kept 

in the Hilandar monastery of the Serbian Orthodox Church 

on Mount Athos, Greece. It now is housed at the National 

Museum of Serbia in Belgrade. The National Library of Serbia 

is charged with its preservation. In 2005, Miroslav’ Gospel was 

inscribed on the UNESCO “Memory of the World” register. 
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CHURCH SLAVIC 


Dobreisho Gospel/ Yetupuesanrenne (o6penwoso eBaHresnue) 


Bulgaria, 1200-1225, National Library of Bulgaria 


www.wdl.org/10657 


This parchment manuscript, of which only a part has sur- 
vived, is from the first quarter of the 13th century. The year 
1221 was written on the manuscript at a significantly later 
date and may have been copied from an original colophon 
by a later owner. Known as the Dobreisho Gospel, the man- 
uscript is an important witness to the history and early de- 
velopment of the Bulgarian language. Of particular interest 
is the rich illumination, including two full-page miniatures 
of the evangelists Luke and John. ‘The portrait of the latter 
is accompanied by the figure of the priest Dobreisho, the 
donor and/or the copyist of the manuscript. The iconogra- 
phy of the miniatures reveals many unusual features, not yet 
fully explicated. The other part of the manuscript former- 
ly was kept in the national library in Belgrade, but it was 
completely destroyed in 1941 by fire caused by the German 
bombing of the city. 
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CHURCH SLAVIC 


The Lectionary (Orsha Gospel)/ Epanrenue anpakoc nosmHbii 


(OptwaHckoe EBaHresine) 


Belarus, 1250-1299, V.I. Vernadsky National Library of Ukraine 


www.wdl.org/11804 


This gospel, believed to have been created in Polotsk (present-day 
Belarus) in the second half of the 13th century, is one of the old- 
est monuments of the Cyrillic Slavonic alphabet and one of the 
most ancient decorated Belarusian manuscripts. It contains two 
multicolor miniatures with gilding portraying the evangelists 
Luke (folio 42 verso) and Matthew (folio 123 verso). The min- 
iatures reflect the influence of the early Palaeologian (relating to 
the last Byzantine dynasty, reigned 1259-1453) Byzantine style 
in old Belarusian art. The images are vividly depicted in bright 
colors. The work has two headpieces and 310 rubricated initials 
made in the floral-geometrical and animal-form styles close to 
the style of decorations of Belarusian manuscripts (the 12th-cen- 
tury Polotsk Gospel and other works). The book has a lower board 
binding made of oak panel with three brass bosses, broken in 
halves lengthwise. The manuscript contains readings for the en- 
tire year, without the beginning (the first 25 folios are missing). 
It begins with the lection for Saturday of the seventh week after 
Easter. After the Gospel readings is a menology (an arrangement 
of the readings according to months and saints’ days) and the 
Sunday matutinal (early morning) gospels. The manuscript was 
found among the property that invading Napoleonic troops in 
1812 discarded from the monasteries of Orsha (in present-day 
Belarus). It was contributed to the museum of the Kiev Theolog- 
ical Academy by the landowner I.S. Melenevskyi in 1874 and is 
now in the collections of the V.I. Vernadsky National Library of 
Ukraine. 
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CHURCH SLAVIC 


Apostle Lectionary/ Anocton, n360peH 
Bulgaria, circa 1250-1299, National Library of Bulgaria 


www.wdl.org/10655 


The Apostle Lectionary, written on parchment in the second half of the 13th century, is one of the 
important linguistic sources delimiting the early (Preslav) from the later (Athonite) redaction of 
this liturgical book. The lectionary contains the portions of scripture, the lessons, to be read at 
divine service on particular days of the church calendar. This manuscript is remarkable for the 
completeness of the readings from the Acts of the Apostles and the Epistles, and for its detailed 
menologion, a monthly calendar indicating the feast days of saints that was very important for me- 


diaeval Bulgarian religious culture and history. 
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CHURCH SLAVIC 


Banitsa Gospel / YetupnesaHrenue (BaHuWwko eBaHresue) 


Vratsa, Bulgaria, circa 1275-1299, National Library of Bulgaria 


www.wdl.org/10658 
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The Banitsa Gospel, written on parchment in Church Sla- 


vonic in the late 13th century, is one of the manuscripts 
testifying to the end of the anonymity of Bulgarian men 
of letters at around this time. The colophon indicates that 
the scribe who made the manuscript was the priest Joann at 
Saint Nicholas Church in the village of Banitsa (presumably 
in the Vratsa region of present-day northwestern Bulgaria). 
The characteristic script and the ornamental illumination, 
elaborated in black, red, and yellow ink, reflect a local man- 
uscript tradition. The menologion (calendar) includes the 3 . ee 
holidays of Bulgarian saints Petka Turnovska (Paraskeva of o nace 
Turnovo), Ioann Rilski (Ivan of Rila), Tsar Peter, and Cyril 
and Methodius. 
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CHURCH SLAVIC 


The Book of Revelation, IIluminated/ Anoxanuncuc nuueson 


Siberia, circa 1700-1799, Institute of History, Siberian Branch, Russian Academy of Sciences, 


Novosibirsk 


www.wdl.org/17063 


“The Apocalypse” (Revelation of Saint John the Divine) is a book in the 


New Testament dealing primarily with eschatological topics, i.e., the final 



















fate of the world and mankind, the reign of the Antichrist on earth, the 
second coming of Christ, his victory over the Antichrist, and the final 
judgment. ‘The eschatological content of the Apocalypse made it one of 
the most popular books among the Russian Old Believers. A version of 
the Apocalypse with commentary, probably written in the late sixth cen- 
tury by the Eastern Christian theologian Andrew, Archbishop of Caesarea 
in Cappadocia, was the most widely read among the Old Believers. Other 
versions with commentary from other theologians supplementing that of 
Andrew of Caesarea were also in circulation. Quite often these annotated 
Apocalypses were illustrated with colorful miniatures. The Institute of 
History, Siberian Branch of the Russian Academy of Sciences, holds a 
splendid example of this type of Apocalypse—an 18th-century manu- 
script acquired during the Institute’s archeographic expedition to Tomsk 
oblast in 1972. 
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CHURCH SLAVIC 


Kyiv Gospel/ Epanrenue tetp (Kvesckoe EBaHrenne) 


Kiev, Ukraine, circa 1440-1460, 
V.I. Vernadsky National Library of Ukraine 


www.wdl.org/11807 


The Kyiv Gospel was created in 1411 by a monk called Ma- 
karii in the Pustynno-Mykolaivskyi Monastery in Kiev, by 
order of the monk Jonah Bolakyrev, as recorded in one of 
the historic inscriptions on the work. This copy is one of 
the few 15th-century manuscripts from Kiev that specifies 
where it was made. The Gospel is known as a paleograph- 
ic specimen of the “younger” semi-uncial script in Ukraine. 
Two headpieces of simple composition, headings, and ini- 
tials are executed in dark-brown ink and vermilion. The 
manuscript was restored and bound in the first quarter of 
the 16th century. The binding was restored again in 1721, 
and on the upper board appears the date “June 4, 1721.” The 
manuscript consists of the tetraevangelion (an ornate book 
of the Orthodox Church containing the text of the Gospels 
for liturgical readings), a menology (calendrical work com- 
memorating the dead), and indices of lections. In the 19th 
century the manuscript was known as the Gospel of 1411. 
Four historic inscriptions were found in the manuscript, two 
of which were on folios (1 and 324) that are now missing. 
‘These inscriptions, known only from the investigations of 
N.V. Geppener and I.I. Sreznevsky, indicate the names of 
the scribe and the person who commissioned the original 
manuscript (note of June 20, 1411, folio 1 recto) and tell 
of a contribution made by unknown prince (note of March 
23, 1427, folio 324 recto). One of two surviving inscriptions 
tells of another donation (folio 323 recto); the other is the 
1721 note of the book binder. The manuscript is in the col- 
lection of the V.I. Vernadsky National Library of Ukraine. 
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Language: ENGLISH 


The Whole Booke of Psalmes Faithfully Translated into English 
Metre: Whereunto Is Prefixed a Discourse Declaring not Only the 
Lawfullness, but Also the Necessity of the Heavenly Ordinance of 
Singing Scripture Psalmes in the Churches of God 


Cambridge, Massachusetts, United States, 1640, John Carter Brown Library 


www.wdl.org/2834 





The Bay Psalm Book, as this work is commonly known, is the first book printed in British North America. The 
Reverend Jesse Glover imported the first printing press to the Massachusetts Bay Colony in 1638, some 18 years 
after the first English settlers landed at Plymouth Rock. A London printer, Stephen Daye, came with the press 
and established a printing office in Cambridge. The following year, the residents of the colony asked John Eliot, 
Thomas Welde, and Richard Mather to undertake a new translation from the Hebrew of the Book of Psalms, 
for use in the colony’s churches. Mather was the principal author and translator, but was assisted by about 30 
other New England ministers. The book was printed in 1640. Reissued in successive editions, it remained in use 
for more than 100 years. This copy, from the John Carter Brown Library, is one of 11 copies of the first edition 
known to exist and one of only four perfect copies. The book is in its original binding, with the title page signed 


by Mather. 
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The Bay Psalm Book 


Cambridge, Massachusetts, United States, 1640, Library of Congress 


www.wdl.org/3600 


The Bay Psalm Book, as this work is commonly known, 
is the first book printed in British North America. The 
Reverend Jesse Glover imported the first printing press to 
the Massachusetts Bay Colony in 1638, some 18 years af- 
ter the first English settlers landed at Plymouth Rock. A 
London printer, Stephen Daye, came with the press and 
established a printing office in Cambridge. The following 
year, the residents of the colony asked John Eliot, Thomas 
Welde, and Richard Mather to undertake a new transla- 
tion from the Hebrew of the Book of Psalms, for use in 
the colony's churches. Mather was the principal author 
and translator, but was assisted by about 30 other New 
England ministers. The book was printed in 1640. Re- 
issued in successive editions, it remained in use for more 
than 100 years. This copy, from the Library of Congress, 
is one of 11 copies of the first edition known to exist. 
‘The copy is imperfect; 19 leaves, including the title page, 
are missing. The original calf binding, with traces of two 
clasps, is present. The Library of Congress Bay Psalm Book 
was the last copy remaining in private hands, and it was 
given to the Library of Congress in May 1966 by Mrs. 


Adrian Van Sinderen of Washington, Connecticut. 
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A Curious Hieroglyphick Bible, or, Select Passages in the Old 
and New Testaments... . 


Worcester, Massachusetts, United States, 1788, Library of Congress 


www.wdl.org/19331 


A hieroglyphic Bible replaces some of 
the words of the text with pictures. Such 
Bibles were at one time very popular in 
Great Britain and America and were used 
as a means of teaching Scripture to chil- 
dren in a direct, simple, and interesting 
way. Presented here is the first American 
hieroglyphic Bible, A Curious Hieroglyph- 
ick Bible, or, Select Passages in the Old and 
New Testaments, produced in 1788 by the 
preeminent early American printer and 
pioneer publisher of children’s literature 
Isaiah Thomas (1749-1831). A landmark 


in 18th-century American book illus- 





tration, the Bible contains nearly 500 
woodcuts by American artists and is the most ambitious woodcut book 
produced in America up to that time. In his preface, Thomas offers 
the book not only as a pleasing method of teaching Bible lessons to 
children, but as “an easy Way of leading them on in Reading.” ‘Thomas 
learned the art of engraving while apprenticed in his youth to the Bos- 
ton printer Zechariah Fowle. Based primarily in Worcester, Massachu- 
setts, Ihomas produced 65 children’s books and is widely acclaimed as 
America’s first enlightened printer of children’s books, often compared 
with John Newbery of London, England, with whom he shared the 
motto, “Instruction with delight.” The book was inscribed by its first 
owner, “Enoch Brooks’ Book, Princeton, March 13th, 1789.” It is one 


of four copies of the book known to exist today. 
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The Lincoln Bible 


Oxford, England, 1853, Library of Congress 


www.wdl.org/11358 






THE 


HOLY BIBLE, 


CONTAINING THE 






OLD AND NEW TESTAMENTS: 






TRANSLATED OUT OF 





The Griginal Conques : 






AND WITH THE FORMER TRANSLATIONS DILIGENTLY 
COMPARED AND REVISED, 








BY HIS MAJESTY'’S SPECIAL COMMAND. 


APPOINTED TO BE READ IN CHURCHES, 


OXFORD: 
PRINTED AT THE UNIVERSITY PRESS. 
Sold by E. GARDNER and Son, xford Bible Warehouse, 





» at the 
Paternoster Row, London ; 
And by J. and C. MOZLEY, Derby. 






Minion 24's. M.DCCC.LIIL. Cum Privilegio. 








————S 


On March 4, 1861, Chief Justice Roger B. Taney administered the oath of office to Abraham Lincoln using 
a Bible provided by William Thomas Carroll, clerk of the Supreme Court, because Lincoln’s family Bible was 
packed with other belongings that still were en route to Washington from Springfield, Illinois. In the back of 
the velvet-covered Bible, along with the seal of the Supreme Court, the volume is annotated: “I, William Thos. 
Carroll, clerk of the said court do hereby certify that the preceding copy of the Holy Bible is that upon which 
the Honble. R.B. Taney, Chief Justice of said Court, administered to His Excellency, Abraham Lincoln, the 
oath of office as President of the United States.” The 1,280-page Bible was published in 1853 by the Oxford 
University Press. In the center of the front cover is a shield, made of gold wash over white metal, with the words 
“Holy Bible” engraved into it. On January 20, 2009, President-elect Barack Obama also took the oath of office 
on this Bible. On January 21, 2013, Obama again used the Lincoln Bible, along with the Bible belonging to the 
Reverend Martin Luther King, Jr. The two Bibles were stacked one on top of the other as the president took the 


oath of office for the second time. 
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Language: OLD FRENCH 


Bible Pictures by William de Brailes 


Oxford, England, circa 1250, Walters Art Museum 


www.wdl.org/12998 

















This manuscript comprises 24 leaves of Bible pictures by William 
de Brailes, an English artist active in Oxford in the middle of the 
13th century. Seven leaves from the same set of images are now in 
the Musée Marmottan in Paris. These 31 leaves are all that remain 
of an image cycle that once contained at least 98 miniatures, and 
which was the longest cycle of Bible miniatures surviving from the 
13th century in England. In all probability these Bible pictures were 
actually prefatory matter to a psalter (now Stockholm, National 
Museum, Ms. B.2010). De Brailes also composed and wrote the 
text in the form of captions that accompany many of the images, 
a pattern of production observable in other manuscripts made by 
him, including London, British Library, Ms. Add. 49999, a richly 
illuminated book of hours apparently intended for a female owner. 
William de Brailes is one of only two English 
artists of the 13th century whose names we 
can associate with surviving works. ‘There are 
11 manuscripts identified as containing minia- 
tures in his hand. De Brailes has a quirky and 
chatty style and is extremely gifted at turning 


Bible stories into paint. 
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Language: GAND*A 


The Biscuit Tin Bible 


Buganda, Uganda, 1890-1896, National Library of Uganda 


www.wdl.org/18411 


Ekitabo ekitukuvu ekya Katonda, kyebayita Baibuli ye 
Ndagano enkade nempya ekyakyusibwa mu Luganda (The 
Holy Book of God, called the Bible of the Old and New 
Testaments, translated into Luganda), also known as the 
Biscuit Tin Bible, is the first translation of the Bible into 
Luganda, the language of the Baganda, the largest ethnic 
group in present-day Uganda. The translation was made 
in Buganda through the combined efforts of the mission- 
aries of the Church Missionary Society of England and 
new Baganda Christian converts. British missionaries be- 
gan arriving in Uganda in the late 19th century with the 
aim of converting the population to Christianity. Eager 
to provide the Baganda with access to the Bible in their 
own language, they had the translation made from a Swa- 
hili version over the six-year period up to 1896. The first 
books to be translated were the four Gospels, which were 
completed in 1890 by the Reverend Alexander Mackay, 
then head of the Protestant mission in Buganda, and his 
Baganda converts. Mackay’s colleague, the Reverend R.D. 
Ashe, had the Gospel of John printed in 1891 in England. 
George William Pilkington, an Irish Protestant missionary 
who arrived in Buganda in 1891, was assigned the task of 
completing the translation. Pilkington was an enthusiastic 


linguist who had learned a considerable amount of Lugan- 





da on the long trek to Uganda from the Indian Ocean coast. In Buganda, 17 men and 14 women worked on 


the translations in 1891. Pilkington and Henry Wright Dutamaguzi (Duta), a Muganda, translated the Acts, the 


Epistles of Saint Paul, and the book of Revelation. The Acts were published in Britain in 1892. An edition that 


combined the Gospels and Acts in one volume also was published. By 1893 a complete single-volume edition 
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GANDA 





of the New Testament was available in Luganda. Meanwhile, Pilkington and Duta had begun work on the Old 
Testament. Exodus and Joshua were the first books to be published, in 1893, followed by Genesis, Psalms, and 
Daniel in 1894. In 1896 the first five books of the Old Testament were published as a single volume. Pilkington 
completed the remainder of the Old Testament, except for the minor prophets, which were translated by Rever- 
end William Arthur Crabtree. Once this was done, the whole Bible had been translated into Luganda. Legend 
has it that the three-inch wide, three-inch thick book was called the Biscuit Tin Bible because it was printed to fit 
into the Huntley & Palmers biscuit tin of that size (three inches = 7.6 centimeters). In actual fact, the Bible was 
that size because it had been printed in small sections that could be carried easily in the cloth bags of the Bagan- 
da. ‘The rapid translation of parts of the Bible by different people is reflected in the numbering of the pages. The 
books from Genesis to II Samuel are numbered page 3 to page 720; followed by separate numberings from page 
1 to page 709 for I Kings to Song of Songs; and page 1 to page 509 for Isaiah to Malachi. The New Testament 
is numbered from page 3 to page 623. When it came to the final printing of the whole Bible, the British and 
Foreign Bible Society decided to leave the physical dimensions as they were. This resulted in the stout, block- 
like shape of the final version. Special copies were made for the kings of Uganda, Kabaka Mwanga of Buganda, 
Omukama Kabalega of Bunyoro, and the Omukama of Toro. A copy of this first version of the Bible in Luganda 
is preserved in the Uganda National Museum in Kampala. ‘The copy presented here was digitized at the National 


Library of Uganda, with support from Carnegie Corporation of New York. 
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Language: GARSHUN I 


The Four Gospels 





Ba‘labakk, Lebanon, 1687, Holy Spirit University of Kaslik 





www.wdl.org/4088 NIC 
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This volume contains a lectionary—a collection of biblical texts to be 
read according to the church calendar—for readings from the Gospels. 


The language is Arabic, but it is written in West Syriac script (Serto) rath- 
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Language: GOOZ 


Ethiopian Gospels/ W@'7'Lé\: Pec): 


Tigray, Ethiopia, 1300-1350, Walters Art Museum 


www.wdl.org/13018 


This Gospel book was written in Tigray, northern Ethiopia, in the early 14th century, and was once owned by 
the Church of Saint George in Debre Mark’os. It was written by the scribe Matre Krastos in the official liturgical 
language of Ethiopia, Geez. Most notable is its prefatory image cycle, which makes references to holy places 
in Jerusalem, such as Golgotha and the Holy Sepulcher, as they appeared in the sixth century. The manuscript 
therefore appears to be based on a sixth-century exemplar containing images connected to the Byzantine cult of 
holy places. Several related manuscripts have been identified that seem to be based on the same prototype, most 
notably Paris, Bibliothéque nationale, eth. 32, a fragment in the Institute of Ethiopian Studies, Addis Ababa 
University, Inventory no. 3475 a-b, and another fragment in the National Museum, Stockholm, NM B 2034. 
The Paris manuscript contains a mid-14th-century colophon which helps to date the group. Although water has 
damaged some of its elaborately decorated pages, this Gospel book is still an important record of the resurgence 


of monasticism that flourished in 14th-century Ethiopia. 
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Ethiopian Gospels/ ACNOE OFLA: 


Tigray, Ethiopia, 1500-1550, Walters Art Museum 






www.wdl.org/13019 


“ay | 


This large Ethiopian Gospel book was made in the first half of the 16th century and is written in Gade, the tra- 
ditional liturgical language of the Ethiopian Orthodox Church. Containing 11 full-page miniatures, six canon 
tables, and five elaborately ornamented /ardgs (headpieces), this manuscript represents the golden age of what 
has been termed the Gunda Gunde style, named after a monastery in the district of Agame. The Gunda Gunde 
style is characterized by bold blocks of color defined by detailed, and often delicate, linear motifs. Figures are 
highly stylized and expressive, while the accompanying canon tables and hardgs are filled with intricate interlace 
and geometric forms. The manuscript is exceptionally well preserved, and is an excellent and rare example of 


Ethiopian illumination from one of its important artistic centers. 
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language: MIDDLE HIGH GERMAN 


German Old Testament/ 


Deutschsprachige Bibel (Altes Testament) 


Regensburg, Germany, circa 1463, Bavarian State Library 


www.wdl.org/8916 





This two-volume manuscript of a Southern German transla- 
tion of the Old Testament was written by the professional scribe 
Georg Rorer from Ratisbon (Regensburg) around 1463, perhaps 
for the monastery of Rottenbuch in Bavaria. The first volume 
contains all the books of the Old Testament from the Book of 
Genesis (with the first part of the Book of Genesis up to 24:19 
missing) to the Second Book of Kings, as well as the psalter. The 
first chapters of the Gospel of Matthew (1:1-5:44) were acci- 
dentally bound into this volume between the Book of Numbers 
and the Book of Deuteronomy. The volume is illustrated by 60 
miniatures and additional floral motifs; these were executed in 
Ratisbon as well, in a style resembling (though slightly predating) 
the illuminations of Berthold Furtmeyr (active 1460-1501), who 
is considered one of the finest German illuminators of his time. 
The second volume, also by Rorer, contains the books of the Old 
Testament from the Book of Paralipomenon (also known as I and 
II Chronicles) to the Book of Malachi, as well as single prologues 
to the books of the Bible, comprising, among others, those to 
the major and minor prophets, as well as to the four gospels. It 
is noteworthy that the codex also contains two prologues by the 
Frankish Benedictine monk Rabanus Magnentius Maurus (circa 
784-856, also known as Hrabanus Maurus) to the two books of 
the Maccabees. ‘The second volume is illustrated by 52 miniatures 
and additional floral motifs, also in a style resembling that of 


Furtmeyr. 
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MIDDLE HIGH GERMAN 


The Furtmeyr Bible/ Furtmeyr-Bibel 


Regensburg, Germany, circa 1465-1499, Bavarian State Library 


www.wdl.org/8924 
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German Bible containing, from the Old 





Testament, the books from Genesis to 
Ruth. A second volume of the Bible, which 
was commissioned by Ulrich Stauff zu Ehrenfels (died 1472) and his wife : conser 
Clara Hofer von Lobenstein, is assumed to have existed but unfortunate- a 
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his oldest surviving masterpiece, Furtmeyr began deco- 
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of illuminators. Furtmeyr and his disciples created three 





full-page miniatures: one portraying the donators and 
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The Mentelin Bible/ Biblia: Ubersetzt aus dem Lateinischen, 
mit deutschen Tituli psalmorum 


Strasbourg, Germany, circa 1466, Bavarian State Library 


www.wdl.org/18191 


More than a decade after Johann Gutenberg’s first edition of the Latin Vulgate, the first German Bible ap- 
peared in print. As in the case of the Gutenberg Bible, the German edition contains no information about the 
printer or the date of printing. However, the analysis of the types used indicates that it was produced in the 
workshop of Johann Mentelin (circa 1410-78) in Strasbourg. Furthermore, a handwritten note at the end of 
this copy provides a decisive clue as to the date of printing (folio 400 verso). Inscribed beneath the coats of 
arms of the book’s first owners, the Augsburg merchant and councilman Hektor Milich (died 1489 or 1490) 
and his wife of patrician lineage, Ottilia Conzelmann (died 1467), a notice records the date and price of 
purchase: “This book was bought unbound for the price of 12 florins on 27 June 1466.” Its printing therefore 
must have been completed sometime before that date. As indicated in the inscription, the Bible was purchased 
unbound. ‘The buyer himself must have arranged for the binding to be done. Prior to binding, the initial let- 
ters and captions were rubricated in red, blue, and green, and the book was decorated with painted initials and 
borders, probably the work of Miilich himself. The purchase of this book indicates that a supra-regional book 
market already existed in the 1460s, allowing cus- 
tomers in Augsburg to buy books from such far-away 
places of production as Strasbourg. The German-lan- 
guage Bible was one of the few books possessed by 
the wealthy Augsburg politician and historian, whose 
interests focused more on German-language liter- 
ature than on early Augsburg humanism. Whether 
this edition of the Bible was really the oldest printed 
German Bible remained long unresolved, until finally, 
in 1787, the Munich court librarian Gerhoh Steigen- 
berger was able to prove that another, also undated 
edition printed in Strasbourg by Heinrich Eggestein 
was nothing other than an almost-exact reprint of 
Mentelin’s edition with occasional omissions, thus 


settling the question of precedence. 
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Pauper’'s Bible/ Biblia pauperum 


Nuremberg, Germany, 1472, Bavarian State Library 


www.wdl.org/18183 
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tion from the 13th century, the so-called Biblia pauperum 

\s ae (Paupers’ Bible) attained its most prolific level of distribu- 

| I tion in the second half of the 15th century through block 

book and incunable editions. Particularly widespread was 
the 40-leaf Latin version of the Biblia pauperum, which was 
published in no fewer than 11 block book editions. The 


arrangement of the text and the sequence of illustrations in 


the Latin version were adopted by both of the German-lan- 


- 


guage block book editions, which, however, used somewhat 
simpler woodcuts. The first block book edition in German 
%Sq was co-produced in 1470 in the city of Nérdlingen by the 
painter Friedrich Walther and the carpenter Hans Hurning, 
as is indicated by a note at the end of the book accompa- 
nied by two coats of arms and the date. As early as a year 

- later, the German version was copied by Hans Sporer, a 

| calligrapher and block cutter of Nuremberg, who simplified 


_ the illustrations by omitting the hatching and replacing the 


Te 
wont ok 


_ background landscapes with plain horizontal lines. Imitating 
the earlier version, Sporer included two coats of arms and the date 1471 in the last plate. The German Biblia 
pauperum block book presented here certainly does not belong to the first issue produced by Sporer, as this 
was printed from wooden blocks on which two plates were placed side by side (1-40, 2-39, and so forth). 
Since the leaves could only be printed on one side, they had to be folded in the middle and arranged in a 
manner to ensure that the illustrations in the first half of the book were on the left side (verso), while those 

in the second half were on the right side (recto). At a later stage, Sporer seems to have split the blocks in the 
middle and begun producing prints with a simple printing press, which allowed printing on both the recto 
and verso of a leaf, as is the case in the copy shown. Besides the Biblia pauperum, Sporer produced three other 
block book titles in Nuremberg up to 1474, before he moved to Bamberg and began printing using movable 
types in 1487. 
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Koberger Bible/ Biblia: Ubersetzt aus dem Lateinischen, 
mit deutschen Tituli psalmorum 


Nuremberg, Germany, 1483, Bavarian State Library 


www.wdl.org/18183 


After the Mentelin Bible dated to 1466, the Koberger 
Bible of 1483 is the ninth German-language version of 
the Bible to have been printed and the second to have 
been produced in Nuremberg, after the Sensenschmidt 
Bible of circa 1476-78. For the rich decoration of 

his edition, Anton Koberger (circa 1440-1513) used 
the woodcuts made for the Bible printed in Cologne 
by Bartholomaeus of Unckel in 1478-79, which he 
himself had helped to finance. The first woodcut, 
preceding the book of Genesis, depicts the creation of 


Eve in Paradise and almost fills an entire page. Unlike 





Giinther Zainer, who had already used woodcut 


ae 





y at 
mar” POISE, £57 " ra 7 f ry 

es Py — . PAN 

) PRR A) )\N 


v4 se as 
POT Lye Whiteman. t 

















64 


MIDDLE HIGH GERMAN 


al 


: ( 
BW , = j 
= = : Lip 7 4 “~N a , 7 | - v4 
: bp iV ewe, ‘| at. AGS 1\ 
ee) at : ‘ — | 
et Aaallawill —\h 
a £ # 4 
: Z \ “KY 
—Z \ 


wo 


BW 


ap) 
VAD 


ee 
| ————— 4 





historiated initials in his Bible of 1475-76, Koberger allowed for painted initials to be supplied by a rubrica- 
tor or illuminator. Like other copies of this edition, the one shown here was richly illuminated with tempera 
colors and punched-gold grounds as well as more than 70 initial letters with tempera, gold or silver, and 
acanthus-leaf decorations to mark the beginning of each biblical book and the apostolic letters. The initials at 
the beginning of Genesis (folio 5 recto) and Proverbs (folio 296 recto) are particularly lavishly decorated, with 
busts of the prophets, angels bearing empty crests and animals integrated in the foliate extensions. The painter 
was trained in the school of Johann Bamler in Augsburg (circa 1435—circa 1503). Miniatures closely resem- 
bling those in the Koberger Bible are contained in a manuscript missal dated to 1490 at the Austrian National 
Library in Vienna. Whether the illuminator worked in Augsburg or in Nuremberg can only be determined 
after a more extensive investigation of the decoration of incunabula printed by Koberger. At the least, it seems 
that the copy in the Wiirttembergische Landesbibliothek in Stuttgart was colored and illuminated by a differ- 


ent painter, who very likely worked for Koberger in Nuremberg. 
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Language: OLD HIGH GERMAN 


Psalter of Leopold III, Margrave of Austria/ Psalterium sancti Leopoll 


Klosterneuburg, Austria, circa 1000-1100, Library of the Klosterneuburg Monastery 


www.wdl.org/17194 


This 11th century manuscript was the prayer 
book of Leopold II, Margrave of Austria 
(1073-1136), who founded the monastery 
of Klosterneuburg in 1114. Besides a psalter 
and prayers in Latin, the codex also transmits 
the so-called Klosterneuburger Gebet (Kloster- 
neuberger prayer), a prayer for the forgiveness 
of sin in Old High German. Included in 

the codex are an exchange of letters between 
Saint Jerome and Pope Saint Damasus I (circa 
305-84; pope from 366 to 384); Jerome's 
preface to the book of the Psalms; a com- 
mentary on the Psalms by Saint Augustine; 
the Athanasian Creed; and certain other 
documents. Leopold was canonized in 1485 
and is known as Saint Leopold the Pious. He 
is the patron saint of Austria. A member of 
the house of Babenberg, he was born at Gars 
(present-day Gars am Kamp), near Melk in 
Lower Austria. The Babenbergs had come to 


Austria from Bavaria, where the family had 





risen to prominence in the tenth century, and 

took possession of the lands along the Danube 

River between Bavaria and Slovenia. Leopold succeeded his father as margrave of Austria in 1096, when he 
was 23 years of age. He married Agnes, daughter of Emperor Henry IV and the widow of Frederick of Ho- 
henstaufen, with whom he had 17 children, 11 of whom survived to adulthood. Klosterneuburg is located on 
the Danube, just north of Vienna. Leopold gave the codex to the monastery with his first donation. He also 


founded the monasteries of Heiligenkreuz and Kleinmariazell. 
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Language: ANCIENT GREEK 


Codex Beratinus Purpureus ® 


Albania, circa 527-565, Central State Archive 


www.wdl.org/21766 


Codex Beratinus Purpureus Phi, also known 
as Codex of Berat number I (Gregory-Aland 
no. 043), is a manuscript that was copied 
in the sixth century in an imperial scripto- 
rium in Constantinople or somewhere on 
the shores of Asia Minor during the time 
of the Byzantine Emperor Justinian the 
Great (circa 483-565, reigned 527-65). It 
contains the gospels of Matthew and Mark 
in their original Greek and is the oldest 
written document housed at the Central 
State Archive in Tirana, Albania. The man- 
uscript was present in Berat, south-central 
Albania, from 1356, but there is no record 
of how it came to that city. It was in Berat 
during the 19th and 20th centuries. After 
World War I, when the Communists took 


over Albania and launched a frenzied cam- 





paign against religion, the manuscript was hidden in a secret place at the cathedral church of Berat, together 
with Codex Aureus Anthimi. It was accidentally discovered in 1968, after having almost been destroyed by 
humidity. Under an agreement with the Academy of Sciences of China (Albania’s main international ally at 
that time), it was restored at the Institute of Archeology in Beijing during 1971. Since its return from China 
in January 1972, the manuscript has been housed at the Central State Archive of Albania. It is considered 

a unique treasure that belongs to the whole of humanity. In 2005 Codex Beratinus Purpureus Phi and Codex 
Aureus Anthimi were inscribed on the UNESCO Memory of the World register. The embossed metal plate 
covers of the manuscript were produced in 1805 and attached to the body, probably during a restoration at 
that time. The manuscript is in 190 folios on purple parchment, written in Greek majuscule letters of two 
columns, with 17 lines to the page. ‘The ink is silver and gold, with gold used only for the nomina sacra (sacred 


names, often abbreviated in Greek manuscripts). 
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The Four Gospels 


Albania, circa 867-899, Central State Archive 


www.wdl.org/21767 | Eee pee 


Codex Aureus Anthimi, or Codex of Berat number 2 (Gregory-Aland no. 
1143), is a Byzantine manuscript from the ninth century containing the 
four gospels. It is written on purple parchment (the color has now been 
deteriorated into yellowish-green) in Greek minuscule letters, in golden 
ink, in one column, with 17 lines to the page. The manuscript has four 
gold miniatures of the four Evangelists, making it a unique surviving 


piece of its time. The manuscript was copied in an imperial scriptorium 





in Constantinople or somewhere on the shores of Asia Minor during 
the period known as the Macedonian Renaissance. The manuscript 


was present in Berat, south central Albania, from 1356, but there is no 







record of how it came to that city. It was in Berat during the 19th and 
20th centuries. After World War II, when the Communists took 

over Albania and launched a frenzied campaign against religion, 
the manuscript was hidden in a secret place at the cathedral 
church of Berat, together with the sixth-century Codex 
Beratinus Purpurueus Phi. \t was accidentally discovered 

in 1968, after having almost been destroyed by humid- 

ity. Under an agreement with the Academy of Sciences 

of China (Albania’s main international ally at that time), 

it was restored at the Institute of Archeology in Beijing 
during 1971. Since its return from China in January 

1972, the manuscript has been housed at the Central 

State Archive of Albania in Tirana. It is considered a 
unique treasure that belongs to the whole of humanity. 

In 2005 Codex Beratinus Purpureus Phi and Codex Au- 

reus Anthimi were inscribed on the UNESCO Memory 

of the World register. The embossed metal plate covers 

of the manuscript were produced in 1805 and attached 


to the body, probably during a restoration at that time. ’ 
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Trebizond Gospels 


Istanbul, Turkey, circa 1150, Walters Art Museum 


www.wdl.org/13009 





This Gospel book was probably made in Constantino- 
ple in the mid-12th century and is remarkable for the 
fine execution and monumental quality of its full-page 
miniatures. The opening for the Gospel of Matthew is 
missing, but the other three Gospels are prefaced with a 
pair of miniatures each: the respective Evangelist on the 
left and a scene from the Gospel story on the right. The 
combination of Saint John with the Raising of Lazarus is 
one found only in this manuscript. The text was copied 
by two scribes with distinctly different hands. One of 
them must have painted the ornament on folio 175 rec- 
to, which contains two falcons, a partridge, and a hare. 
Falcons were trained to chase game, hunting being a fa- 
vorite pastime of Byzantine noblemen (the sort of people 
who would commission a luxury manuscript like this 
one). Folio 59 verso is a full-page miniature inscribed: 
“The Baptism.” The Holy Spirit is shown descending 
over Christ in the form of a dove; two angels wait to 
receive him when he comes out of the water. [he vaguely 
outlined figure on the lower left is a personification of 
the River Jordan. Saint Mark is seen on folio 60 recto 
holding an open book with the text of the beginning of 
his Gospel. In front of him is a writing desk, probably 


similar to the ones used by Byzantine scribes. The An- 


nunciation is depicted on folio 102 verso. Mary is in the process of spinning purple thread for the curtain of 


the Holy of Holies in the Temple of Jerusalem. The Evangelist Luke appears in a half-page miniature on folio 


103 recto. The Raising of Lazarus, a full-page miniature on folio 173 verso, shows Lazarus's sisters, Martha and 


Mary, very small in comparison to Jesus. The man to the left of Lazarus is holding his nose, because the dead 


body has begun decomposing. Saint John the Theologian is seen in a full-page miniature on folio 174 recto. 


Unlike the other Evangelists, Saint John is usually shown in Byzantine art as an elderly man. Here he sits at his 


writing desk, an oil lamp hanging above. 
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Marginal Psalter 
Eastern Europe, circa 1280-1320, Walters Art Museum 


www.wdl.org/13016 


This manuscript, illustrated with 155 marginal paintings, is one the few surviving “marginal psalters,” in 
which images provide a pictorial commentary on the Biblical text. Other examples include the Khludov 
Psalter (circa 850, Moscow, State Historical Museum, Muz. 129), the Barberini Psalter (circa 1050, Vatican 
City, Biblioteca Apostolica Vaticana, Vat. Barb. Gr. 372), the Theodore Psalter (1066, London, British Li- 
brary, Add. Ms. 19,352), and a Cyrillic psalter made in Kiev (1397, Saint Petersburg, National Library of 
Russia, cod. OLDP, F6). The Marginal Psalter of the Walters Art Museum was apparently copied from the 


same 11th-century model as the Saint Petersburg manuscript, as the iconography of the two is very similar. 
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Language: HEBREW 


Damascus Pentateuch/ ;(@NT WN) 


Middle East and North Africa, circa 1000, National Library of Israel 


www.wdl.org/11364 


The Damascus Pentateuch, from around the year 1000, is one of the oldest extant Hebrew biblical manuscripts. 
It includes full vocalization, accentuation, and Masoretic annotation. [he manuscript is defective in its begin- 
ning, as it starts with Genesis 9:26; Exodus 18:1—23 is also missing. Written on parchment in oriental square 
script, the text is in three columns per page, 20 lines per column. The manuscript belonged to the Jewish com- 
munity of Damascus (hence its name) until 1915, when it was acquired by the collector and bibliophile D.S. 
Sassoon. In 1975 it was acquired by the Jewish National and University Library (what later became the National 
Library of Israel). Pentateuch is a term for the first five books of the Hebrew Bible: Genesis, Exodus, Leviticus, 
Numbers, and Deuteronomy. ‘The Masoretic annotations are the collection of critical notes, compiled in the 
7th—10th centuries by Jewish scribes and scholars known as the Masoretes and accepted as the authoritative 


regulator of the written and vocalized transmission of the Hebrew Bible. 
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Partial Hebrew Bible/ D'2AINDI O'N'D) 


Germany, circa 1280, National Library of Israel 


www.wdl.org/11366 


This manuscript, possibly a remnant of a complete Hebrew Bible, includes books from the Nevi’im (Prophets) 
as well as the books of Chronicles and Psalms from the Ketuvim (Hagiographa or writings) section of the Bible. 
(The tripartite division of the Hebrew Bible includes the Torah, the Prophets, and the Hagiographa.) It includes 
full vocalization and accentuation, as well as some Masorah Parva notes. ‘The latter are very brief notes on the 
side margins or between columns, which are part of the Masorah, the collection of critical notes, compiled in 
the 7th—10th centuries by Jewish scribes and scholars known as the Masoretes and accepted as the authoritative 
regulator of the written and vocalized transmission of the Hebrew Bible. The manuscript is on parchment, in 
Ashkenazi square script, with two columns per page and 28—30 lines per column. The leather binding was added 


by an apparently Christian owner of the manuscript in France in the beginning of the 18th century. 
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Hebrew Bible 


Toledo, Spain, circa 1280, Complutense University of Madrid 


www.wdl.org/17841 


This manuscript of the Hebrew Bible is comprised of 340 large-for- 
mat folios in parchment of excellent quality written in three columns. 
They present a beautiful Sephardic square letter of the biblical text, 
with Minor Masorah on the margins and between the columns, and 
Major Masorah in the upper and lower margins, in three and four lines 
respectively. The text has Tiberian Hebrew punctuation, which great- 
ly resembles that in the best Eastern codices that are examples of this 
tradition. The pavashiyyot (in singular, parashah, annual pericope) are 
indicated in the margin by means of the abbreviation parash or the let- 
ter peh (both decorated). ‘The order of the books of the Bible coincides 
with the one prescribed in the Babylonian Talmud. In most cases, the 
Major Masorah is ornamental, especially in the outer margins of the 
first books of the Pentateuch, and forms micrographs with plant and 
geometric motifs that in places are reminiscent of large candelabra. ‘This 
characteristic of the manuscript has given rise to some doubts about its 
place of origin, since candelabra-shaped micrographs are more com- 
mon among Catalonian Bibles of the second half of the 14th century. It 
seems clear, however, that this Bible cannot be associated with the Cat- 
alonian school of the 14th century. It is dated to the 13th century, and 
the style of the candelabra in this manuscript is different from those 
in Catalonian Bibles. The manuscript reproduces a note concerning 
proof of purchase that until recently was thought to be the colophon. 
It states that the Bible was bought by brothers Isaac and Abraham ben 
Maimon in Toledo in 1280. The manuscript’s Toledan origin seems 
plausible given the sedarim (singular form, seder, triennial pericope), a 
typical feature of the Bibles of the Kingdom of Toledo. However, can- 


delabra-shaped micrographs are not found in any other known Toledan 
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manuscript. At the end of the Pentateuch, the Early Prophets, the Latter Prophets, and the Chronicles are ex- 
haustive Masoretic notes that state the total number of the verses and pericopes, as well as the verse, the word, 
and the medial letter of each book of the Pentateuch, along with other lists with information about the text. The 
verse recount, which appears at the end of each book of the Bible, generally appears within an ornate vignette 
(cut off in some cases). The manuscript was part of the collection owned, used, and annotated by the convert 
Alfonso de Zamora (circa 1474—circa 1544), teacher of Hebrew in Salamanca and Alcala de Henares. Evidence 
for his ownership is apparent in his characteristic way of numbering chapters or naming the books of the Bible, 
for example. The manuscript is also known to be the one used extensively for the composition of the Hebrew 


text of the Complutensian Polyglot Bible of 1514. It has a Complutense (of Alcala de Henares) cloth binding from 


the 16th century and bears the golden coat of arms of the Complutense University of Madrid. 
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HEBREW 


Cervera Bible 


Cervera, Lleida, Spain, 1299-1300, National Library of Portugal 


www.wdl.org/14158 


The Cervera Bible is among the oldest and most significant Sephardi Bibles to 
survive the destruction of most of the Jewish communities in the kingdoms 
of Castile and Aragon beginning in 1391 and the expulsion of the Jews from 
Spain in 1492 and from Portugal in 1498. An extremely rare example of the 
Iberian Hebrew paleography of its time, this manuscript on parchment consists 
of 451 folios in two columns, each with 31 lines. Profusely illuminated in gold 
and color with Mozarabic and Jewish motifs, it includes the books of the Old 
Testament, the Masorah (the body of textual criticism of the Hebrew Scriptures 
with notes on writing, vocabulary, and variant sources, pronunciation, and other 
comments), and a grammatical treatise, Sefer Ha-Nikud (The book of vocaliza- 
tion, which is better known as Et Sofer, literally, “The writer’s pen”), written by 
Rabbi David Kimhi (circa 1160-circa 1235). The scribe who copied the main NX ae 
text, Samuel Ben Abraham ibn Nathan, is identified in the colophon at folio 434 Sie MCT TRY Tar 


ney. 
yes 
Jihs3 — 


ces SS IG 4 
recto. [his page also states that the work was executed in Cervera (present-day SEI; — a 
Lleida Province, Catalonia, Spain); it was begun on July 30, 1299, and complet- : 7 & ‘ ier 
ed on May 19, 1300. This colophon also originally included the identity of the | pee Au 5 


ot 


patron, which was later erased, probably because of a change of ownership. The Ni LING Ts IC ven 


Uw 
eA 
identity of the illuminator, Josef Asarfati, a Jew of French origin who settled in SssSosc Ay | 





Castile, is found in the last folio of the 

codex, a colophon in zoomorphic let- 

ters, making this is a rare example of a Hebrew manuscript containing 
an explicit signature of the artist. The identity of the Masorah scribe 
(Josue ben Abraham ibn Gaon) is also known, as his name is inscribed 
in 20 places in the Masoretic text. The illuminations are spread across 
many frames and display a remarkable diversity of color and forms. 
They include ornamental page borders, full-page illuminations rep- 
resenting Jewish iconography, and smaller illuminations illustrating 
parts of the Old Testament or symbolizing its different books or de- 


picting objects from the Tabernacle used in worship. Some of the illu- 





minations have a largely decorative function (e.g., the hunting scenes 
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and the drolleries). Many of the full-page illuminations are found in the treatise on grammar, where they frame 
the text with architectural, animal, and human-figure motifs. The Masoretic text is developed in micrographic 
script, forming geometric schemes and stylized vegetable, animal, and mythic animal motifs. The binding, with 
cardboard folders covered in red leather and engravings in gold and marbled flyleaves, dates from the 18th 
century. Ihe manuscript was acquired in 1804, in The Hague, on the initiative of Antonio Ribeiro dos Santos 


(1745-1818), head librarian of the Royal Public Library of the Court in Lisbon, for the sum of 240,000 reis. 
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Hebrew Bible/ "2n 


Spain, circa 1300, National Library of Israel 


www.wdl.org/11363 


This manuscript Hebrew Bible with full vocalization, accentuation, and Masorah annotation was created in 
Spain in around 1300. The Bible is illustrated and decorated in color, silver, and gold. The books of the Bible are 
arranged in the conventional order later adopted in Hebrew printed editions, with the exception that Ecclesias- 
tes precedes Lamentations. Written on parchment in Sephardi square script, the manuscript has three columns 
per page, with 35 lines per column. The Masorah Magna notes are written in micrography. Masorah refers to 
the collection of critical notes, compiled in the 7th—-10th centuries by Jewish scribes and scholars known as the 
Masoretes, and accepted as the authoritative regulator of the written and vocalized transmission of the Hebrew 
Bible, especially in matters of spelling, vocalization and accentuation. The Masora Magna refers to the relatively 
long notes on the upper and lower margins of a Bible manuscript, as distinguished from the notes surrounding 
the first letter of each book (the Initial Masorah) and on the side margins or between columns (the Masorah 
Parva). The Jewish National and University Library (what later became the National Library of Israel) received 


the manuscript as a gift in 1969. 
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HEBREW (AND ARAMAIC) 


Torah with Haftarah Selections/ 1 


Sana‘a, Yemen, 1485, National Library of Israel 


www.wdl.org/11365 
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This Hebrew Pentateuch with Haftarot (portions from the Prophets sec- 
tion of the Hebrew Bible, read in synagogue on Sabbaths and holidays 
following the Torah portion) added at the end was created in Sana‘a, 
Yemen, in 1485. The manuscript includes full vocalization, accentuation, 
and Masorah annotation. The Haftarot include the Targum, or Arama- 
ic translation, following each verse. Preceding the Torah text itself are 
two grammatical treatises (comprising 15 leaves in total) common in Ye- 
men. [he manuscript is written on paper in Yemenite square script, in 
two columns per page, with 25 lines per column. Created by David ben 
Benayah ben Saadiah ben Zekhariah, a member of a well-known family 
of Yemeni scribes, the manuscript has been owned by the Hibshoosh 
family since 1910. The three divisions of the Hebrew Bible are the Torah 
(Pentateuch), the Prophets, and Writings or Hagiographa. The Masorah 
annotations are the collection of critical notes, compiled in the 7th—10th 
centuries by Jewish scribes and scholars known as the Masoretes, and 
accepted as the authoritative regulator of the written and vocalized trans- 


mission of the Hebrew Bible. 
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The Haftarah 


Croatia, circa 1700-1799, Slovak National Library 


www.wdl.org/7382 


This illuminated, undated codex thought to date from the 18th century consists of a Haftarah (also seen 
as Haftorah) in 263 parchment sheets stitched together in a leather binding. In the Jewish tradition, a 
Haftarah is a reading from the Prophets for the Sabbath, festivals, and holy days. This one contains the 
five books of Moses (also known as the Pentateuch); parts of the books of the Prophets; transcriptions of 
the five short books of the Hebrew Bible (Song of Songs, Ruth, Lamentations, Ecclesiastes, and Esther) 
that form a group known as the Hamesh Megillot (Five scrolls); the Book of Proverbs; and prayers for 
every day, Sabbaths, and holy days (according to Ashkenazi practice). The scribe and probably the illu- 
minator of this manuscript was Abraham bar Chizkija ha Lévi. The manuscript previously was owned 
by Samuel Graf of Csakatorn and by Anton Kohn of Zagreb, who had it in his possession around 1858. 
A third owner was Moses Issachar, son of Isaac of Schleining. It is now in the collections of the Slovak 


National Library. 
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The Haftarah of Jonah/ 7n)I'7'vu9n 


Jerusalem, 1992, Library of Congress 


www.wdl.org/690 


This work is an artist’s edition of the Book of Jonah, one of the twelve 
later or Minor Prophets in the Hebrew Bible. In the Jewish tradition, a 
Haftarah is a reading from the prophets, which takes place on the Sab- 
bath, festivals, and holy days. With its emphasis on the theme of repen- 
tance, the Book of Jonah has become a traditional part of the synagogue 
service on the holiest day in the Hebrew calendar, Yom Kippur, the Day 
of Atonement. This Haftarah was created with original etchings and 
a commentary by Mordechai Beck and Hebrew calligraphy by David 
Moss. ‘The book is on handmade Abaca paper produced for this edition 
at the Tut-Neyar Paper Mill, Zichron Ya’akoy, Israel. The text was printed 
on an 1886 Albion handpress at the Jerusalem Print Workshop. 














86 








pay noha oy sap abraa a may ok poNp 
KO ee mir sebo nee ab hor opn +382 
POW Day KAD TNT FN OE NANI TK 
Srwo motos pony nm Syn min mre 
“bye wr ip onan we) aT OWT MKT) OF 
SOs TIP OT Ww DON TK TT TIN 
Sy ts Sx sop op ony orm a 53n 
ih iT 5s WK Mow) TAKE NID OTN TUT 
pit ban vo nein nan eps nop aos azn 
md awa So axsrrtag 14x mow TyY-Sy Sau San 
ITS MD NOD peer ORDO w2 AKI ADIT 
ION, MPF) DIK "TAY OOK TON TUBS OD M9 
DUWXT CTSMSTTN) OTT MYR AT BX DET 
19 BUNT TD RY NTT P98 TOK TONY TNT 











Language: HUN GARLAN 


Codex of Munich 


Hungary, circa 1466, Bavarian State Library 


www.wdl.org/18406 


The Codex of Munich—as this manuscript is usually called—1is 
one of the most important early Hungarian manuscripts in ex- 
istence. It contains two separate units, a calendar and the oldest 
Book of Gospels in the Hungarian language. ‘The latter is part of 
the so-called Hussite Bible, the only written vestige of Hussitism 
in Hungary. The translation is thought to have been produced 
by two Hungarian divines, Tamas Pécsi (Thomas de Quinque 
Ecclesiis) and Balint Ujlaki (Valentinus de Ilok), who as students 
in Prague (then in Bohemia) had come under the influence 
of the teachings of Jan Hus (circa 1369-1415). The original 
manuscript of the Hussite Bible has not come down to us; 
only partial copies have survived. ‘The principal exemplars are, 
apart from the Codex of Munich, the Codex of Vienna (excerpts 
from the Old Testament, preserved by the National Széchényi 
Library in Budapest), and the Apor Codex (translation of the 
150 Psalms, owned by the Székely National Museum in Sfantu 
Gheorghe, Romania). The Munich manuscript was written by 
Gyorgy Németi in Targu Trotus (Moldavia) in 1466. It consists 
of 124 pages and contains the four Gospels, with the beginning 
of each Gospel decorated with an ornamental border. The codex 
is famous both for the text, but also as a literary monument, as 
Pécsi and Ujlaki for the first time adopted the orthographic sys- 
tem of writing special sounds with diacritic marks. It is unknown 
where the codex went after its completion. It came to the newly 
founded Munich court library, today’s Bavarian State Library, 
together with the library of Johann Albrecht Widmanstetter 
(circa 1506-57) in 1558. It is quite probable that Widmanstetter 
received the book in his position as chancellor at the Viennese 
court from Tamas Nadasdy, the representative of the Hungarian 


king in the early 1550s. 
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Language: ITALIAN 


Epistles, Gospels, and Popular Readings in the Tuscan Language/ 
Epistole [et] Euangelii [et] Lectioni vulgari in lingua toschana 


Italy, 1495, Library of Congress 


www.wdl.org/11360 


This devotional book in Italian (‘the language of 
Tuscany’), published in 1495 by Piero Pacini da 
Pescia (active, circa 1495-1514), is considered the 
greatest Florentine illustrated book of the 15th cen- 
tury. It contains 144 large woodcuts, all but eight 
original to this text, 24 small images of saints and 
prophets, and a series of 14 different border styles. 
The large number of images, along with the qual- 
ity of the designs and execution, make this work a 
treasure of Florentine design and one of the truly 
important sources for the study of the Renaissance 
woodcut. The title leaf is one of the most striking 
of the period and reflects the influence of Floren- 
tine painting on woodcut composition. This influ- 


ence is also visible in the large woodcuts, where the 


styles of the artists Donatello, Alessandro Botticel- | Bafgeeiprs AQ ep oF A ner kee EPO 
; : ; . (oS CIEL HIND) Oa 
li, and Domenico Ghirlandaio can be identified. SAS Ge { SA yy 


In addition to compositional format, the woodcuts 
exhibit convincing representations of the human 
form in motion and nearly always succeed in focus- 
ing the attention of the viewer on the dramatic ac- 
tion of the Gospel story. This volume is one of two 
known copies of the book. ‘This copy is from the 
Rosenwald Collection of the Library of Congress. 
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Language: LATIN 


The Ashburnham, or Tours, Pentateuch 


Tours, France, circa 500-599, National Library of France 


www.wdl.org/20009 


This illustrated manuscript of the Pentateuch in the Latin Vulgate was made in Spain, North Africa, Northern 
Italy, or Rome in the late sixth century. The manuscript reached Frankish Gaul during the eighth century. It 
was kept in Tours during the following century, where it remained for about 1,000 years. The manuscript is 
fragmentary. Originally 208 folios, it contains 129 original folios and 13 folios made in eastern France and 
added in the ninth century (folios 3-4, 8, 37-38, 60-64, 122, 129) including one Carolingian folio (folio 
33). References to gaps in the text were noted in several places on the manuscript in the tenth century. ‘The 
biblical books preserved are (with significant gaps): Genesis, folio 2 recto—49 verso (starts with a table of con- 
tents); Exodus, folios 51 recto—90 verso (with a table of chapters under arches, folios 51 recto—53 recto, the 
end missing); Leviticus, folio 91 recto-115 recto; Numbers, folios 115 verso—141 verso; and Deuteronomy, 
folio 142 recto. The writing is in uncial script, with marginal additions mixing uncials and half-uncials, some- 
times with ligatures. Folio 32 verso 
is in Carolingian minuscule. The 
manuscript originally contained 
69 full-page paintings, only 18 

of which remain; many of them 
contain multiple narratives. It was 
stolen in Tours in 1842 by Count 
Guglielmo Libri, a mathemati- 
cian, physicist, and Inspector of 
the Libraries of France, a position 
he used to purloin many precious 
books and manuscripts. He sold 
almost 2,000 of them, including 
the Pentateuch, to the biblio- 
phile fourth Earl of Ashburnham 
in 1847. After the death of the 
earl in 1878, and after lengthy 
negotiations, the manuscript was 
acquired by the National Library 
of France in 1888. 
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LATIN 


Codex Amiatinus 


England, circa 688-713, 
Medicea Laurenziana Library 
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The Codex Amiatinus is the earliest surviving man- 
uscript of the complete Bible in the Latin Vul- 
gate. It is considered the most accurate copy of 
Saint Jerome's original translation and was used 
in the revision of the Vulgate by Pope Sixtus V in 
1585-90. Preserved in the Medicea Laurenziana 
Library in Florence, it is one of the world’s most 
important manuscripts. In his Ecclesiastical His- 
tory of England, the English historian and scholar 
known as the Venerable Bede (673-735) records 
that the Benedictine monk Ceolfrid (642-716), 
abbot of Wearmouth and Jarrow and a teacher of 
Bede, commissioned three large Bibles from the 
abbey’s Wearmouth-Jarrow scriptorium, two of 


which were placed in each of the twin churches in 





Wearmouth and Jarrow and the third of which was 
intended as a gift for the pope. The Bibles were 
copied from the sixth-century Codex Grandior, now lost. Of the three texts, only the exemplar that later came 
to be known as the Codex Amiatinus survives. Completed by seven different scribes, it was presented to Pope 
Gregory II by associates of Ceofrid, who died on his way to Rome in 716. The manuscript was kept for centuries 
in the Abbey of the Holy Savior at Monte Amiata in Tuscany before it came to the Laurentian Library in 1782, 


following the suppression of the religious orders by Pietro Leopoldo I, Grand Duke of Tuscany (ruled 1765- 
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90). The codex features two major illuminations, 
a portrait of the Old Testament prophet Ezra and 
a depiction of Christ in Majesty. Ezra is shown 
writing a manuscript on his lap, seated before an 
open book cupboard containing a Bible in nine 
volumes. The illumination is among the oldest 
images in the Western world to show a book- 
case and the bindings of books. ‘The codex also 
includes a two-page plan of the Tabernacle in 
the Temple at Jerusalem. The manuscript shows 
many Byzantine influences, particularly in the 
illuminations, and it was long thought to be of 
Italo-Byzantine, rather than of English, origin. A 
distinguishing feature of the codex is its large size. 
It consists of 1,030 folios measuring around 505 
by 340 millimeters. Each bifolium required an 


entire calfskin to produce. 


LATIN 


Neral q cae C 








Cec - 


XNA DC 


INT cece 


N 


ZA hy Lowy 





gel oquim ON qriecuapqrtoLucomen 





| a 


IN HISTORIAAL 
liset No xan VY 

1OeST 
Hy ost Lis v: tha NAUe- 




















pal Lian. 108 Liv-1-) 
tos libthester Loy 
K\iwaith LBs. es J 
orie Lis vy. 

— 
macaseon J 







93 


fy 3N PROPHET a 
Lipa y Xx ese) 


Oauid polar ligt sal k 
~ Liem. fesu pil simachi. 
| is wu. propheraRuafa 





West osee johel 
Anos WA ONAG AF 
anicheac NAUAD _ 
 hABacuc sopor 


onder Abe os 


INAPANOUNT 






8 pak spost One * 
vf Geme w docalt 








Ps p 


iS 


SIF.) cee es 


“Hak 


VAM 
> 


aor 
Sig 


ane! 


ICR Ley eae 


= Res: 
ian 
red 


BAe al Ba 





94 


LATIN 





| yee ee oS Me 
el CASTS etc ae ea ee ig 


Cancer, Te be 


Scenes exddua 
1D eST ayrtheus 


Leaincam Name r 





[] ronan dSeatero | Coes | warcas Laas § : 
z : o 
ue tudicaay ruth aA §> wee | Actas Apostolo |: _6 
; Vi Py 3 Pe 
{Regus Lipryine LE s ; Mg Rum - episT pe} yg ms 
. | pazalipomenon Berea TRI ANG UTES 1A. eee 
age decent _— En ee Se aa is erry RASA — —— 2 
Lanett spastmenucy 6 \ stlacs “be. i | copr. 1ebannis Oparthos » epise pau [ 
Dest prouenBAr —- SAPIENTIX ceclesasticu. Ll) apost - 13 esT >Dpomw +1. WcoIT: ‘ 
TH ecclesias Tes CANITICA CAN TICORUA = ‘ oe % Picasa 
A Se Sores : AD GxLatas ‘f- AOphilipp fn XO colLos it; 







: prophetae dest eSsyas hrerearrs 
Jezecthel Oanthede see amos anyychel 
i) 45 tobeL ABOWS TONAS NAGA AGDBAcU | 
2 SOFONDS Aggeas Zachawas anaLachiay 

ctanceus jos Tons hestep_jadyth |] 


esOpare Lina | aa 
daa, a@acha ~ ‘ Se& 


VSS 
Beoram hi a8 


| 40 ephestos. 1. AdthessaLomicenses.y, | 
{] AP tenotheacn 1. AOTITUM +) Ad FF 
Pete eee Me apocaly psi rohan 
Nis CQAKI CE 
listAe. + 









a 


es 





BR» due 


\ 






Ze TS 









i Witte } 
STP. Gey Sag 1 Ice A 


SCAT Suir sce hyilry US Pd 
ued L»TINo pect 






Pe a 

A Ste pus UeTeERIS Nou) i Be TESTAM CHT! ; 
B maniae ur BIS AITISTES CT epiphantas ae ! 
mus SeR Mone TRANS FERRI Lipry. Loo: ae Ralene = 
MER PORTASSE PRAESAGETE UAS INMANSIONG USD 









, = a4 
Space Te eee 


pep ra Hee S: hes REORUMA - 
Te ee De, tk eee ees 
SI fs ag BRK ee eo : 





NIT 





= 8) 


LATIN 


Codex Aureus 


England, circa 750, National Library of Sweden 


www.wdl.org/17185 


Codex Aureus is one of the most opulent of all surviving 
English medieval manuscripts. It was produced around 
the year 750 in the south of England, probably at Can- 
terbury. The manuscript was written on alternate purple 
and uncolored leaves in uncial script in black, red, white, 
gold, and silver inks. Two of the four full-page portraits 
of the Evangelists have survived, made in Anglo-Saxon 
style with strong Byzantine and Italian elements. ‘The un- 
cial script, arranged on certain pages in patterns known 
as carmina figurata (figure poems), the miniatures of the 
Evangelists, and the use of purple parchment all emulate 
the splendor of imperial manuscripts from late antiquity. 
Three of the leaves are mutilated; half or the major part 
of each has been cut away, but without any missing text. 
The manuscript originally had at least a further five, and 
probably more, leaves. One endleaf is at the front, add- 
ed perhaps after medieval times; the back endleaf is miss- 
ing. According to an Anglo-Saxon inscription from the 
ninth century, the Codex Aureus was carried off by Vikings 
during a raid, but about a century later it was restored to 
Christ Church Cathedral in Canterbury. It is presumed 
that the codex subsequently remained at Canterbury Ca- 
thedral throughout the Middle Ages. Its postmedieval his- 
tory is unknown until almost the end of the 17th century, 
when Johan Gabriel Sparwenfeld (1655-1727), Swedish 
envoy and distinguished linguist and philologist, bought 
the manuscript in Madrid in 1690 from the famous li- 
brary of Gaspar de Haro, seventh Marqués del Carpio 
(1629-87). Sparwenfeld donated the Codex Aureus to the 
Royal Library (National Library of Sweden) in 1705. 
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LATIN 


Gospel Book/ Evangeliarium 


Mainz, Germany, circa 800-825, Bavarian State Library 


www.wdl.org/8923 


This famous and impressive Carolingian gospel probably was writ- 
ten in the scriptorium of Mainz in the first quarter of the ninth 
century. Its decoration comprises canon tables in the form of ar- 
cades painted in red, green, greyish blue, violet, yellow, and ochre, 
with their architectural frames decorated with floral and geomet- 
rical patterns. The portraits of all four of the evangelists, probably 
executed by two different painters, are preserved. ‘The canon tables 
and two of the portraits (those of Matthew and John) apparently 
were modeled after the so-called Ada Gospels, now preserved in the 
municipal library of Trier (Cod. 22). The other evangelist portraits 
were based on a different model, which, it has been suggested, must 
have been similar to the southern English Codex Aureus, which is 
today kept in the Royal Library of Stockholm (Ms. A. 135). En- 
glish, in particular southern English, influence also can be seen 
in the style of most of the larger initials, which accords with the 
presumed origin of this manuscript in the Mainz—Hersfeld area in 
the cultural region of Hesse in central Germany. This was one of 
the main areas of the Anglo-Saxon mission to the continent in the 


IBNZXP] FILT eighth century. Mainz was the archiepiscopal seat of Saint Boniface 


(circa 680-754), the English-born “Apostle of the Germans” and 


DAVID FI LI] the first archbishop of Mainz, while the Benedictine monastery of 
. Hersfeld was founded by two of Boniface’s disciples. 
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Purple Gospel/ Purpur Evangeliar 


Augsburg, Germany, circa 800-825, Bavarian State Library 
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This sumptuous manuscript, known as the Purple Gospel, is written al- 
most entirely in gold and silver on purple-stained parchment. It dates 
from the first quarter of the ninth century. It contains architectural canon 
tables and decorated initials in gold and silver at the beginning of the 
texts of the four gospels and of the prologue to Mark. Four whole-page 
miniatures of scenes from the New Testament, on folios 24 and 197, 
were formerly thought to be Ottonian copies (early tenth to early 11th 
centuries) made from models from late antiquity; most scholars today, 
however, consider them contemporary with the rest of the manuscript 
and based on a sixth century exemplar. The manuscript bears monograms 
at the end of the codex; these were formerly ascribed to the abbot-bishop 
of Reichenau-Basel, Hatto (806-23). The scholar B. Bischoff, however, 
interpreted them as “HANT@ EPISCOBVS”, and related them to the 
holder of the episcopal see of Augsburg of the same name (807-16); this 
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interpretation is today generally accepted. The manuscript was presented 
to Duke Wilhelm V of Bavaria by Johann Georg Werdenstein in 1587; it 


was thus part of the earliest collections of the Munich court library, the 
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predecessor of the Bavarian State Library. 
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Gospels/ Evangelium 


Mainz, Germany, circa 825-850, Bavarian State Library 


www.wdl.org/13464 





This Gospel book from the Carolingian period is a product 
of the Mainz school of calligraphy and illumination, which 
was a successor to the palace (or court) school of Charlem- 
agne. In its canon tables and portraits of the evangelists, it 
blends the Ottonian style from the tenth century with the 
traditions of the earlier Carolingian Ada group (late eighth 
century). Ihe manuscript received its fine binding in the 
Ottonian period. Its most valuable parts are the two out- 
standing ivories. The baptism of Christ is represented on 
the front cover; on the back are shown the Annunciation 
and the birth of Christ. It is uncertain whether the ivory 
on the back cover originally belonged to this codex. The 
Gospel book was originally owned by Bamberg Cathedral, 
to which it had possibly been presented by Emperor Hen- 
ry II (reigned 1014-24). The Ada group refers to a set of 
ivory carvings and a group of about 10 illuminated manu- 
scripts, named after a circa 750 gospel book commissioned 


by Ada, half-sister of Charlemagne. These works are the 





earliest examples of the court school of Charlemagne. 
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Gospel Book / Evangeliarium 


Sankt Gallen, Switzerland, circa 850-950, Bavarian State Library 


www.wdl.org/8922 


This manuscript originated in the monastery of Saint Gall in eastern Switzerland in the late-ninth or early tenth 
century. Because of its typical style of decoration, it has been ascribed to the “Sintram Group” of manuscripts, 
after the scribe and calligrapher Sintram, who was active at Saint Gall in the ninth century and whose handwrit- 
ing was known and admired in much of Europe. This decoration consists of an impressive script in monumental 
(square) capitals, the interspaces of which are filled with gold and silver, two-line rustic capitals, and uncial script 
or monumental capitals in gold at the beginning of texts. The canon tables display rows of arcades, drawn in red 
ink and decorated with floral and geometrical motifs filled in bright blue, gold and silver. The numerous initials 
are usually decorated with gold or silver floral or animal motifs or interlace. The miniatures in this manuscript, 
however, are not typical of the famous Carolingian school of Saint Gall and have been linked to exemplars from 
the court school of Charles the Bald (823-77). Two of the portraits of the evangelists, those of Mark and John, 


are preserved and are fine examples of Carolingian painting. 
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Freising Gospel Book/ Evangeliarium 


Freising, Germany, circa 860, Bavarian State Library 


www.wdl.org/8921 


This Carolingian gospel exemplifies the position of Bavaria as a meeting 
point of different artistic traditions. The text and the choice of prologues 
correspond with those in older Salzburg manuscripts and can be traced 
back to an Italian prototype. The marvelous manuscript, written during 
the episcopate of Anno of Freising (854-75), has in the margins of its 
leaves numerous critical notes on the text, including a series of Greek vari- 
ants. Other influences can be observed in the decoration, which consists 
of interlace initials, an 18-page canon sequence, and four pictures of the 
evangelists. The influence of the Carolingian school of Rheims is directly 
discernible in the agitated painting style of the portraits of the evangelists. 
The ornamental decoration of the manuscript is likewise characterized as 
being permeated by various artistic traditions. In a group of related Freis- 
ing gospel manuscripts, this codex comes first both in time and in quality. 
Carolingian refers to the period in which much of Western Europe was 
ruled by the dynasty established by Pepin the Short in 751, whose son, 
Charlemagne, was crowned Holy Roman emperor in 800 and ruled the 
empire until his death in 814. The Carolingian Renaissance of about 
775-900 was marked by achievements in art, architecture, literature, re- 
ligion, and law. 
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Gospels of Luke and John 


Mainz, Germany, circa 875-925, Bavarian State Library 


www.wdl.org/13462 


This manuscript containing the gospels of Luke and John originally formed a whole 
with another gospel book fragment now preserved in Weimar. The Weimar manu- 
script contains prologues, canon tables, the gospels of Matthew and Mark, and, at the 
end, the argumentum (introduction) and breviarium (summary) to Luke. Each gospel 
begins with a portrait of the evangelist and a full-page initial. The manuscript, of high 
quality, is clearly the work of an important scriptorium influenced by that at Saint 


Gallen; it may have been written at Mainz. 
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Bobbio Psalter/ Psalterium 


Milan, Italy, circa 875-899, Bavarian State Library 


www.wdl.org/14692 


Together with two manuscripts in the Vatican Library, this psalter preserves the so-called diacritical Milan 
recension of the Psalms, which was carried out between the end of the eighth century and the middle of 
the ninth century. The Psalms, the core of the work, are preceded by a critical foreword on the text and 
by other introductory matter; biblical canticles and hymns in a typical Milan arrangement are annexed. 
According to recent research, the present copy was produced as early as the last decades of the ninth cen- 
tury in Milan, where the manuscript remained for at least three centuries. It remains unclear how it came 
into the ducal art collection in Munich, where it must have arrived by 1580 at the latest; from there it was 
transferred to the court library. Besides a full-page picture of David as Psalmist, the manuscript is decorated 
with interlace frames and numerous historiated and figured initials. The stylistic model is Franco-Saxon 
illumination, here with regional variations. Influences from late antiquity have been noted, particularly in 


the treatment of the figures. 
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The Seville Bible/ Biblia hispalense 


Seville, Spain, circa 900-950, National Library of Spain 


www.wdl.org/10638 


Biblia hispalense (The Seville Bible), 
also known as the TJoletanus Codex, is 
a manuscript from the first half of the 
tenth century, in Latin written in low- 
er-case Visigothic script by at least four 
copyists. The titles also appear in He- 
brew, and there are notes in Arabic in 
the margins. The manuscript consists of 
booklets of eight sheets each, on parch- 
ment, with the text in three columns of 
63-65 lines. Included are the texts of 
the Old and New Testaments, with a 
preface, prologues, and commentaries 
by Saint Jerome, Saint Isidore, and oth- 
ers. Despite its clearly Christian format 
and content, the Arab influence of the Moorish occupation of Al-Andalus 
is notable in the ornamentation, and in the double horseshoe arch with 
a decorative motif in the form of flowers and leaves typical of Islamic art. 
‘The symbols of the Evangelists, Saint Luke and Saint John, are included 
and there are drawings of the prophets Micah, Nahum, and Zechariah, 
and some initials with birds and fish. Some capital letters and captions 
appear in blue and red. The manuscript shows some deterioration, par- 
ticularly in the early pages. Partial Arabic numbering survives from the 
15th and 16th centuries, and a complete set from the 18th century. ‘The 
final pages contain a fragment of a Latin glossary from a different codex. 
A note on page 375v states that Servando from Seville gave the book to 
his friend the bishop of Cérdoba, who in 988 gave it to the Church of 
Saint Mary in Seville. It came to the National Library of Spain with other 
materials from Toledo Cathedral in 1869. 
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Corvey Gospel Fragment/ Evangeliorum Fragmenta 
Hoxter, Germany, circa 900-999, Walters Art Museum 


www.wdl.org/13017 


This manuscript consists of four folios from a Gospel book that was likely made at the monastery of Corvey 
in western Germany during the mid-to-late tenth century. Dating to the reign of Otto I, these pages are 
a magnificent example of early Ottonian manuscript illumination. The heavily ornamented pages, which 
introduce the Gospels of Luke and John, shine with gold and jewel-like colors against dyed purple grounds. 
These pages combine monumental classicizing square capitals on purple grounds with rich and complex 
interlace. This fragment contains the opening pages of Luke (folios 93-94) and John (folios 137-38) that 
were originally part of Rheims, Bibliotheque Municipale, Ms. 10. The latter is a Gospel book originally 
owned by the Chapter Library of the Cathedral of Rheims until it was confiscated, along with the rest of the 
cathedral’s manuscripts, during the French Revolution. Related manuscripts include New York, Pierpont 


Morgan Library, Ms. M. 755 and New York Public Library, Ms. 1. 
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Gospel Book from the Bamberg Cathedral 
(Reichenau Gospel)/ Evangeliar aus dem Bamberger Dom 


Reichenau, Germany, circa 1000-1020, Bavarian State Library 
www.wdl.org/4101 


The gospel from the cathedral of Bamberg is one of the most import- 
ant masterpieces of book painting from the Benedictine abbey on the 
island of Reichenau in Lake Constance in southern Germany. In the 
10th and 11th centuries, this abbey was the site of what was probably 
Europe's largest and most influential school of book illumination. 
Book production reached its artistic peak between around 970 and 
1010-1020, a period known as the Ottonian Renaissance (after Otto 
I, Otto H, and Otto HI, German kings and Holy Roman Emperors 
of the Saxon dynasty who ruled during this time). These richly il- 
lustrated codices were in most cases commissioned by high-ranking 


persons. This manuscript was made for Emperor Henry II (ruled, 





1002-1024), the successor of Otto III, who presented it to the Bam- 
berg Cathedral. ‘The gold cover is one of the most beautiful exam- 
ples of Ottonian book binding. The principal theme of medieval bindings—the Glorification of Christ—is 
represented by gold work of extraordinary artistry. The cross of triumph, with a large oval agate at its center, 
dominates the composition. ‘The introductory picture shows Christ, as victor and source of life, in the Tree 
of Life, surrounded by the symbols of the evangelists. In the lunettes of the evangelists, the symbol of each 
evangelist is linked with one of the major events of salvation. The iconography of the manuscript, with its rich 


and unusual array of references, is unique in Reichenau illumination. The illuminated manuscripts from the 


Ottonian period were inscribed in the UNESCO Memory of the World register in 2003. 
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Pericopes (Sections) Book of Henry II 


Reichenau, Germany, 1007-1012, Bavarian State Library 


www.wdl.org/14712 


This Gospel manuscript, probably the most impressive work of the Reichenau school of illumination, was com- 
missioned by Henry II (973-1024) for Bamberg Cathedral, which he founded in 1007 and dedicated in 1012. 
A dedicatory poem and a full-page miniature, in which Henry and his wife Cunegunda (also seen as Kunigun- 
de) are crowned by Christ, commemorate the royal donor, who was crowned Holy Roman Emperor in 1014 
and later was canonized. ‘The generously proportioned manuscript, with its wide margins, combines great care 
in execution with extraordinary artistic power. In the boldly expressive figures with their imperious gestures, 
Reichenau illumination attains the sublime. For the binding, precious materials were provided by the emperor, 
who is again named in an inscription. The Crucifixion ivory from the time of Charles the Bald may possibly 
have come from the back cover of the Codex aureus, a ninth century Gospel written for Charles the Bald and 
preserved in the monastery of Saint Emmeram. The Byzantine enamels of Christ and the Apostles are pieces 
of a woman’s or votive crown, which may well have come from the heritage of Holy Roman Emperor Otto II 
(980-1002), as was the case with many a precious codex. The delicate cloisonné enamels with Evangelists’ sym- 
bols in the corners were, like the rest of the gold work, made specifically for the cover. This cover was produced 
in Regensburg or Bamberg, and not in Reichenau. In 2003 the manuscript was inscribed on the UNESCO 
Memory of the World Register. 
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Gospel Lectionary/ Evangeliarium 


Luxemburg, circa 1000-1030, Bavarian State Library 


www.wdl.org/14704 


The illumination of this early 11th century lectionary is a late example of the Ottonian tradition of book illumi- 
nation. [he manuscript features 292 golden majuscule initials, 30 initials in gold, and five decorated text pages, 
as well as a full-page initial and a miniature of Christ in Majesty. The 16-line introductory poem on folio 1 verso 
is written in gold rustic capitals on purple ground. On the opposite page is a depiction of Christ in Majesty: 
Christ making the sign of blessing sits enthroned within the mandorla, accompanied by the symbols of the 
Evangelists located in the corners of the frame. The manuscript is assumed by many to have been written in the 
abbey of Echternach (in present-day Luxembourg), however, its origin remains disputed among scholars. After 
a period of private ownership, the manuscript was acquired in the 18th century by Provost Franziscus Topsl for 


Polling Abbey and was transferred to the Munich court library in 1803. 
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Four Gospels: The Evangeliary of Uta (Codex of Uta)/ 
Quattuor Evangelia 


Regensburg, Bavaria, 1000-1025, Bavarian State Library 


www.wdl.org/13479 


Illuminated for Abbess Uta of Niedermiinster (1002-25), this Bavarian Gospel manuscript has been described 
by Georg Swarzenski as “perhaps the most important Western illuminated manuscript of its period.” Its unique 
quality resides especially in the subtly articulated argument between the text and the accompanying miniatures. 
The text is drawn from such diverse sources as the Bible; the fields of theology, mathematics, and music; and 
the works of Pseudo-Dionysius, the Areopagite, in the translation by Johannes Scotus Eriugena (circa 800-circa 
877). Ihe scholar Bernhard Bischoff attributed the work to the poet and scholar Hartwig, a monk of Saint Em- 
meram and contemporary of Abbess Uta. ‘The casket for the lectionary was made from gold, enamel, and filigree 
work, and is contemporary with the codex. It displays a portrait of Christ in Majesty and is stylistically related 
to the portal of Saint Emmeram in Ratisbon (present-day Regensburg), which dates to the middle of the 11th 


century. Ihe manuscript belonged to the convent of Niedermiinster in Ratisbon and came to Munich in 1811. 
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Eberhard Psalter 


Germany, circa 1001-1025, Bavarian State Library 


www.wdl.org/8960 


With its 181 gold and silver initials, four picture pages on purple ground, and two miniature pages, 
the so-called Eberhard Psalter is among the most magnificent monuments of Bavarian illumination in 
the first quarter of the 11th century. The manuscript contains the 150 psalms with commentaries, as 
well as additional liturgical songs and a confession of faith. It takes its name from Count Eberhard of 
Ebersberg (died circa 1041-45), who is said to have donated the psalter to the Benedictine convent of 
Geisenfeld, which he had founded. The manuscript was commissioned by an unidentified Benedictine 
monk, who is shown kneeling at the feet of Christ crucified in one of the two miniatures (folio 6r). He 
is believed to be the former Ebersberg abbot named Reginbald (died 1039), who later became the ab- 
bot of Lorsch and finally the bishop of Speyer. ‘The scriptorium from which the manuscript originated 
is unknown, but the style indicates a convent in southern or eastern Bavaria, possibly Niederaltaich in 
the time of Abbot Godehard (died 1038). In 1803 the psalter came into the Munich Court Library, 


predecessor to the Bavarian State Library, where it has remained ever since. 
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Evangeliary of Michaelbeuern, Four Gospels with Illuminations 
of the Evangelists/ Quattuor Evangelia cum imaginibus pictis SS. 
Evangelistarum 


Salzburg, Austria, circa 1030-1040, Bavarian State Library 


www.wdl.org/13469 


The Gospel book from the Benedictine monastery at 
Michaelbeuern is considered a work of the Salzburg 
school because of its similarity to other Salzburg 
manuscripts. Whether it was brought to Michael- 
beuern in the first half of the 11th century (when 
that monastery was being reestablished from Saint 
Peter's in Salzburg) or later cannot be determined 
with certainty. Besides canon tables and lesser ini- 
tials, it shows, on double leaves, which are inter- 
polated but which always have formed part of the 
manuscript, four illustrations of the evangelists fac- 
ing ornamental initial pages. The evangelists, with 
their long-winged symbols descending from above, 
are laid out in bright colors on a pure-gold ground. 
Only writing stands and utensils complete the com- 
positions, so that attention is concentrated on the 


relationship between the evangelists and their sym- 


bols. 
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Gospel 


Tegernsee, Germany, circa 1035-1040, Bavarian State Library 


www.wdl.org/13476 


The Benedictine monastery of Tegernsee, located in southern Bavaria, was founded in 746 and is considered one 
of the most important imperial abbeys of the Holy Roman Empire. This manuscript was formerly attributed to 
Tegernsee’s famous abbot, Ellinger (1017-26 and 1031-41), who was twice removed from office and spent his 
last years in exile in Niederaltaich. This is no longer the scholarly consensus, but the codex still maintains a key 
position in the series of magnificent Gospel books produced in Tegernsee up until the 12th century, a period in 
which the Bavarian tradition of book illumination passed from the Ottonian to the Romanesque style of illu- 
mination. This Gospel book foreshadows the basic type of illuminated Gospel produced by the later Bavarian 
monastic school. ‘The portraits of the evangelists in architectural frames with facing initials on purple ground 
as well as the splendid canon tables seen in this manuscript are regularly found in later manuscripts produced 


in Bavaria. 
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Reichenau Gospels 


Reichenau, Germany, circa 1050, Walters Art Museum 


www.wdl.org/13013 


This mid-11th century Gospel Book is believed to come from the Abbey 
of Reichenau, on Lake Constance in Germany, on the basis of its script 
and illumination. The decoration of the manuscript places it in the so- 
called Luithar school of Reichenau. Its ornamental motifs compare very 
closely with those in Munich, Bayerische Staatsbibliothek Clm. 4453, 
and its palette is nearly identical to that in the Reichenau manuscripts of 
the Bamberg Cathedral Treasury. The work includes full-page miniatures 
of Saints Matthew, Mark, Luke, and John, and of the Holy Gospel of 
Jesus Christ according to each of the four Evangelists. Gold uncials begin 
each paragraph as well as the introductory words of each chapter; they 
are a distinct mark of Reichenau manufacture. The manuscript’s text is 
written in Caroline minuscule. It is paleographically related to Bamberg, 
Staatsbibliothek, Mss. Bibl. 76 and Bibl. 22, and also to Munich, Bayeri- 
sche Staatsbibliothek, Clm. 4454. As a whole, it is an excellent example 
of Ottonian book illumination. The Ottonian period takes its name from 
Otto I, Otto II, and Otto III, German kings and Holy Roman Emperors 
of the Saxon dynasty who ruled during the 10th and early 11th centuries. 
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Bible: New Testament (without Gospels) 


Tegernsee, Germany, circa 1050, Bavarian State Library 


www.wdl.org/13475 


This illuminated manuscript, most probably written in the third quarter of the 11th century in the scripto- 
rium of the Benedictine monastery of Tegernsee, comprises the New Testament, but lacks the four Gospels. 
It includes the prologues and arguments concerning the Pauline epistles, the Pauline epistles themselves, the 
Acts of the Apostles, the canonical epistles, and the Apocalypse. ‘The text is preceded by a miniature (originally 
bound between folios seven and eight) depicting the Apostle Paul sitting on a throne in an aedicula (chapel). 
The two figures standing next to him, each holding a scroll, can be identified as his disciples Timothy and Titus. 
The groups of figures in the frame sections probably represent the churches to which the Pauline epistles were 
addressed, because later captions in the margins identify some of these people as Corinthians, Philippians, and 
Thessalonians. Coloring, conception, and design make this manuscript a typical example of the book produc- 
tion of Tegernsee in the 11th century. The fact that the codex was intensively used in later times is witnessed by 


supplements dating from the 13th century as well as the replacements for most of the original prologues. The 


miniature of Paul was partially overpainted in the 15th century. 
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Gospel Book/ Evangelia 


Lower Saxony, Germany, circa 1060 -1099, Bavarian State Library 


www.wdl.org/14703 


This Gospel book dating from the mid-11th century comprises 16 canon 
tables, positioned at the beginning after the prologues, nine full-page 
carpet pages, initial pages, and decorated pages, as well as four portraits 
of the Evangelists. The carpet pages and the Evangelist portraits are paint- 
ed on single pages. Each Evangelist is depicted with his symbol—the 
angel for Matthew, the lion for Mark, the ox for Luke, and the eagle for 
John—and the dove of the Holy Spirit, a symbol of divine inspiration. 
From several specific liturgical feast days, which are mentioned in the 
text and which are particularly emphasized, it can be concluded that the 
manuscript was originally created in North Germany. According to an 
inscription on folio 3 verso, this Gospel book had been owned by the 
abbey of Niederaltaich in southern Bavaria since the late Middle Ages, 
where its cover was restored in 1601. After the dissolution of the monas- 


tery, the book was transferred to Munich in 1803 
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Gospels for the Year/ Evangelia per annum 
Germany, circa 1100-1199, Bavarian State Library 


www.wdl.org/13457 


This lavishly illuminated manuscript represents a fine example of a gospel lectionary, a liturgical book that—in 
contrast to the usual gospel books containing the full texts of the gospels—comprises only those parts of the 
gospels that are used for the liturgical readings during the ecclesiastical year, presented in chronological order. 
The manuscript’s miniatures display the main events in the life of Jesus Christ, which correspond to the main 
religious feasts: from Nativity to Ascension to the descent of the Holy Spirit at Pentecost. All the miniatures are 
decorated with a splendid gilt ground and are framed with richly painted silver bands. ‘The style and coloring 
of the miniatures follow a Bavarian tradition of book illumination, the so-called Bavarian monastic school. 
Because the liturgical feast days of Saint Alto and the patron saints of Altomiinster, Saint Peter and Saint Paul, 
are particularly emphasized, it can be concluded that the manuscript was intended for Altomitinster Abbey. It 
therefore belongs probably to a particular group of codices that were created in the scriptorium of Tegernsee on 
behalf of other monasteries. In 1489 the manuscript was adorned with a lavish metal cover with semi-precious 


stones and rock crystals. ‘The engraving on the front depicts one of Saint Alto’s miracles; on the back can be seen 


the monogram of Jesus, THS. 
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Gospel of Lorsch (Evangeliary of Udalrich) 
Heidelberg, circa 1100-1199, Bavarian State Library 


www.wdl.org/13468 
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This lavishly decorated Gospel lectionary belons - === ie 

to a group of manuscripts in which is mentioned 1 PINOY) IK LOS, | (31) SB 
an Oudalricus peccator (Udalrich the sinner), who at | 
has been connected to Udalrich, abbot of the mon- 
astery of Lorsch, who died in 1075. It is decorated 
with golden display script in capitals, and initials 
in gold and silver. The main feasts (Christmas, 
Easter, Whitsun, and the feast of Saint Michael) 
are emphasized by full-size miniatures. The man- 
uscript also displays four full-page framed minia- 
tures depicting the evangelists in the unusual order 
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ably made in 11th-century Franconia; its framing z 
ornamental ivories can be dated to the 12th or 


13th centuries. Similar ivory plates serve as a frame 


PE 


to the side wings of a consular diptych from Raven- 


“asa 


na or Rome on the back cover, which is datable to 
around 450. The manuscript has been attributed 


to the monastery dedicated to Saint Michael on 





Heiligenberg near Heidelberg, which was affiliated 
with that of Lorsch. 
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Gospel 


Tegernsee, Germany, 1100, Bavarian State Library 


www.wdl.org/13474 


This Gospel book from Benediktbeuern, decorated lavishly with gold, silver, and purple, was created 
in the scriptorium of Tegernsee Abbey in Bavaria. For stylistic reasons, e.g., the rather flat architec- 
tural frames and the linear style of the figural drawings, scholars date this manuscript to around 
1100. Tegernsee Abbey, first founded in the eighth century, was one of the more important imperial 
abbeys as early as 817. Having been refounded in 978 during the reign of Otto H, the abbey saw 
the reconstruction of its library and subsequently a peak of artistic production, especially in the field 
of book illumination. The manuscript presented here is closely linked to another Gospel book from 
Tegernsee which was created 60 years earlier and to a manuscript from 1120. ‘The text and other fea- 
tures of these manuscripts (miniatures of the four evangelists as well as the decoration of the initials 
and canon tables) prove the continuous and long-lasting productivity of the scriptorium in Tegernsee, 
where mainly Gospel books were created. As marks of ownership prove in some cases, these books 
were created not only for the abbey’s own use, but also for other monasteries, such as Freising or—in 


this case—Benediktbeuern. 
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Gospel Lectionary/ Evangelia aliquot 


Weingarten, Germany, circa 1130, Bavarian State Library 


www.wdl.org/13456 


This gospel lectionary was created around 1130. A lectionary is a 
liturgical book, which—in contrast to usual gospel books con- 
taining the full texts of the gospels—comprises only those parts 
of the gospels that are used for the liturgical readings during 

the ecclesiastical year, presented in chronological order. ‘The 
book features two pen-and-ink-drawn initials, several decorat- 
ed initials in gold and silver ink, and four full-page miniatures, 
each showing one of the four Evangelists. The style and coloring 


of the miniatures follow a Bavarian tradition of book illumination, 





the so-called Bavarian monastic school. This manuscript, intended for 
Altomiinster Abbey in southern Bavaria, was most likely executed in the 


workshop of the Benedictine abbey of Weingarten. 
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Gospel Book/ Evangelia 


Passau, Germany, circa 1150-1160, 
Bavarian State Library 


www.wdl.org/14707 


This manuscript Gospel book is believed to have been 
produced around 1150 in Passau, Germany. ‘This co- 
dex and the Gospel of Passau (also in the World Digital 
Library) are outstanding manuscripts, isolated within 
the manuscript production of that time and place. 
The Gospel book opens with eight pages of canon ta- 
bles, which are very elaborate. Four full-page pictures 
of the sitting Evangelists appear as three-dimension- 
al. In the 15th century the work was bound in covers 
of gold-plated brass. The front cover is dominated 
by the figure of Madonna on the throne; her head 
is made from rock crystal. In the corners of the front 
cover were added medallions with the symbols of the 
Evangelists engraved below glass. The manuscript be- 
longed to the monastery of Saint Nicholas in Passau 
and was transferred to Munich in 1803 or 1804. 
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Gospel 


Ottobeuren, Germany, 1165, Bavarian State Library 


www.wdl.org/13472 


This Gospel book contains decorated canon tables, extending over 16 pages, and portraits of the evangelists, 
positioned at the beginning of the respective Gospels. It is decorated with five full-page framed miniatures on 
gilt ground, the first of which depicts Christ enthroned, with a book in his left hand and blessing with his right. 
Eight pen-drawn initials mark the beginnings of the argumenta (short versions of the evangelist’s life) in the 
Gospels of Mark, Luke, and John as well as the passages in all four Gospels concerning the Passion of Christ. 
The first prologue and each Gospel begin with an initial painted in gold. Scholars ascribe this Gospel to a spe- 
cific group of lavishly illuminated liturgical manuscripts, which was created during the time of Abbot Isingrim 
of Ottobeuren (1145-80) in the scriptorium of Ottobeuren Abbey in Bavaria. These precious codices are today 
scattered in different libraries or privately owned. For stylistic reasons scholars have dated this particular litur- 


gical book to around 1165. 
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Gospel 


Freising, Germany, 1170-1180, Bavarian State Library 


www.wdl.org/13473 


This Gospel book from Weihenstephan in Bavaria, created circa 
1170-80, represents a late example of the art of book illumina- 
tion as it was practiced in the scriptorium of Tegernsee Abbey in 
the 11th and early 12th century. The scriptorium of Tegernsee 
Abbey was held in high esteem during that time, as a surviving 
letter from Holy Roman Emperor Frederick I (circa 1123-90) 
proves. Praising the reputation of the scriptorium, he commis- 
sioned two manuscripts, which unfortunately have not been 
preserved. With its decoration and style of the initials and the 
paintings of the evangelists as well as its nine-page canon tables, 
this manuscript shows typical traits of the Tegernsee school, also 
known as the Bavarian monastic school. Many of these traits are 
slightly varied, enriching its characteristic features. A remark- 
able distinction can be seen in the paintings of the evangelists, 
who are displayed—as it was customary in Tegernsee—within 
a narrow architectural frame. In contrast to rather traditional 
versions, they interact with their respective symbols (angel, lion, 
bull, and eagle). This pattern follows examples of Carolingian 
art from two centuries earlier. According to scholars, this par- 
ticular style is also found in some manuscripts created in other 


Bavarian scriptoria in the period after 1150. 
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Gospel of Passau 


Passau, Germany, 1170-1180, Bavarian State Library 


www.wdl.org/13477 


This Gospel lectionary contains the text of the liturgical Gospel readings for the main 
feast days. Written and illuminated in the 12th century in the Bavarian diocesan town 
of Passau, it remained in use at least until the 15th century, as it is shown by the 
exquisite metal binding with a deep relief, displaying the figure of Christ carved in 
rock crystal, which was executed at that time. The manuscript itself is one of the 
finest examples of Romanesque illumination from southeast Bavaria; it displays mag- 
nificent gold initials with near-naturalistic representations of animals and climbing 
figures depicted in the tendrils of the initials. Five full-page miniatures with figurative 
illuminations are directly related to the respective feast days, such as the feast of John 
the Baptist, the birth of the Virgin, and the feast of Peter and Paul. The picture cycle 
ends with the magnificent figure of Ecclesia (the church) on her throne, holding a cross 
and an oil lamp. Two artists participated in the execution of the illuminations. One 


has been named “Master of Saint Peter” after the illumination he executed on folio 32 





verso (the crucifixion of Saint Peter). The other artist is usually referred to as “Master 


of Ecclesia,” as he painted the miniature of Ecclesia on folio 39 verso. 
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Claricia Psalter 


Augsburg, Germany, circa 1175-1250, 


Walters Art Museum 


www.wdl.org/13003 


The Claricia Psalter was made for, and most likely by, a 
group of Benedictine nuns at the abbey of Saints Ulrich 
and Afra in Augsburg, Germany. Although the psalter itself, 
along with its calendar, dates to the late-12th or early 13th 
century, a number of texts and prayers were added in the 
mid-13th century. Most striking about the manuscript are 
its illuminations, which include a prefatory cycle, full-page 
miniatures, and historiated initials. While all are Roman- 
esque in style, they vary greatly in quality and technique, 
and three or four different artists seem to have been at work. 
The psalter takes its name from one of the initials, which 
depicts a young girl in secular dress swinging from the ini- 
tial “Q,” who has “Claricia” written around her head. It has 
been suggested that the image represents a novice artist who 
signed her work, but there are many other theories, none of 


which is certain. 
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Golden Munich Psalter 


Oxford, England, 1200-1225, Bavarian State Library 


www.wdl.org/8939 


This manuscript is one of the most lavishly illuminated psalters of the Middle 


Ages. It includes 91 full-page miniatures, most of which contain gold, in five 





picture cycles that give an overview of the most important scenes of the Bible, and 
especially the Old Testament, which is depicted in no fewer than 176 scenes. Among 

these, several very unusual motifs concerning heroic women are especially noteworthy. The 

style of the illumination is typical for the transition period between late Romanesque and early Gothic 
art. With its calendar, the texts of the Psalms, 15 canticles, and ten prayers, this book was intended for 
the private use and devotion of an important noble lady. Although its English provenance has long been 
known, it was only recently that the origin of the manuscript could be determined more precisely. In view 
of the close parallels with another dated calendar of known origin, it now seems probable that the book 
was commissioned in an Oxford workshop as a present for Margaret de Briouze on the occasion of her 
marriage to the nobleman Walter de Lacy II in the year 1201. According to an ex libris preserved on the 
front pastedown, the manuscript must have reached the Bavarian State Library by the 1620s. Dynastic 
links between the house of Wittelsbach-Straubing-Holland and members of the English aristocracy in the 


13th and early 14th centuries could explain the manuscript’s migration to continental Europe. 
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Devil's Bible (Codex Gigas) 


Czech Republic, 1200-1230, National Library of Sweden 


www.wdl.org/3042 





The Devil’s Bible (Codex Gigas) is a large 
13th-century manuscript from Bohemia, 
Re- 


nowned for its size and its striking full-page 


one of the historical Czech lands. 


rendition of the devil (found on page 577), 
it contains a number of parts: the Old and 
New ‘Testaments, two works of Josephus 
Flavius, Isidore of Seville’s Etymologies, the 
standard textbook for teaching medicine 
in the Middle Ages known as Ars medici- 
nae (The art of medicine), the 12th-centu- 
ry Chronica Boémorum (Chronicle of the 
Bohemians) of Cosmas of Prague, and a 
calendar. Of special interest are the sections 
that testify to the Bohemian origin of the 
manuscript and its eventful history. At the 
end of the 16th century, the Codex was in- 
corporated into the collections of Habsburg 
ruler Rudolph II. During the Swedish siege 
of Prague at the end of the Thirty Years’ War 
(1648), the manuscript was taken as war 


booty and transferred to Stockholm. 


147 


peavey! bsgeet 


{ : cE pid panera 
wae arog Rar, rm 
paar 
acbsis re ao haber. -cabtof mlongratoine, 
Gee qrangzcubrrcon, crac: fa neuncA cru 
Dieteoierras Cotung ai inane i ee 


dese age 
equi: con) ia perctagey farayn ye mcrae 
‘Canumbager wabatees cng 


Sescynota pune 


it} 

a) 

ae aa 
eee Purpure.cocerg: Uiftiicen 
Wife recored: (0. Jnctoreg: Oredheag. 

veniam ee arab ‘eum men cleanse 


ag carn muucem copulacs mucog: bacere fumrcaci.c“bakear, 
seh Soh onay fie} seiko BA fParanc ski of lapioe 
nop faiKDs"Falproparce gen 
aaa Atel fie pe Saar <erondlonpe 
Tainico i 
olmeoiyen put 
Seeley recorta quinn rifts pral 
mL" pofttten Deviate lusts 
copahr mans saat ite Prafs-r co 
lai fe ak eis wale ontl is bere 
jordin: 


en 

byt .p-emualia gg: linea! 

rea. rch CUNT a ey os 

fic} icp lamina’ | 

ture si feruneg: ones 
Fe erancen UTA LCE COREE, 70} ie PCPA 
Gomneo al secre te int 
aus jeu dnp mos fi.c al fered t 

; app slesaiacehato of abut uececlamnar ba : 


fund et 


Tia 


ears & dea necdum > x aribubst im 
or one comycar. ne — CORTE 


‘oe Sumo: 







Ora 7 cum meoun a0 pfarce wach yftanamz 
poftbabilony capaurace reatcum, faqquficsy- Tiudea’. 
Tam ct Se ocuoamone im - AOuencar axcefts 
Qhuem quancoplur amaaf opanita > catochum ancon 
_dheo pare uc obarcracone fora quamemdefinencand 
h ic. apse vi merade aca firaar iin gurfecerne 
al eempeary saree banag erebrrorte fudaffenerder aefal 
fictcof fart eockup enfin Piveranent 

y y farapints clinnobiler ‘genere orcay: thig: plane fe 
“‘mauaffe rege fecay wrowa sai ee Li 

Tab aes Aa Afra aquarum at eg 
Raat racto ob firuceree putaere., + 


#INCIPIT LIBER- 
pOrsa pcre Te 





I 
S 
O 


3 
: 


teat 
Bs) 


shuncrligectans eee PUI. COC sa 


atmosti. Blame 








nun ait peal of Fac LAP riner wun 
nef diiganic i aye a 
TAteartc. &*canfauraue Maree Adeap: 
eXererauim orap yet es a 
wundieabar Ge rmuntcy Tey. COMUEHTA TRA 
x aad pur foorta ux, SQ auferang 
CLA span ucfucrane Poses 
fe. anaguic. PD Tige Bip a i taf 
yor IUateLo reduMEe. Q TeD cere ete 
Sache final, | caper u 
«i a ag Same ann abyack — fa fe 
ah be cers pat dene failed 


R: 2 strat 
cram: Path. x z ut RX 
Pte diwarey errs 3 

coll reeflaeres 


cena lege 
x oun PEE dice Y cutreapcen 

































ore. “elenabre’ 
dom. & “ad domum ditacab.q* docebron 
antbulabun mfemtapet quia oe fyon goth 
dn aehie! yan toe HS argUS 






gs conflabe glamor piop musmeres.c Tater 
onfenabregeny conaa uc gladiun, meee 
ab pliun Qemaziacoly, teneceamibuleuup 
coftt crim pplteaundomiivacch uta 


—_ u yen etesngns re posal 


Cirdleas ANG, welt 


7S" mnunerabt 
ch dvtinet aah beeen EX 
artery extn Tel Shome, a 
sees naredcremy vadabfi 
mo afacte AMOr1S COMMA. G smareft 


Lune Toney hunubacet func: ‘Ss meuruabe 


1c all mom ph p. a 






wep 
seh 


LATIN 


















T FACT Vest: 
POS TVI ORTENE 
MOYSISE RVI 
DNI ‘Vl’ LOOYES 
RE TDN NS‘ADIO 
SVEF ILIVNVN 
MINIST RV-MO 
VSI erpicey 
ELMLOYSES 3 
WS: WISWIORT Y: 
E-SVRGE-CT Ik 
SHIORDANG IS 
TVTVEFOMIS: 
PORVLYSTE« 
IN TRAM OVAL 
€GODABOFILS 
IskE OMNCIO- 


~VERIT: VE STIG! 
. ¥P EDISVRE Vor 


148 


nape 


a 



















“NPRING 


VERBVW 
"es eof 





Psalter of Frederick II 
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Italy, circa 1235-1237, Riccardiana Library of Florence 


www.wdl.org/10647 
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This remarkable illuminated psalter decorated in the Byzantine style was com- 
missioned by the Holy Roman Emperor Frederick II of Sicily (1194-1250) 
for his third wife, Isabella of England (1214-41). Frederick married Isabella 
in 1235. By design and execution, the manuscript illuminations combine the 
color palette of Byzantium with the stylistic rendering of the plasticity of the 
human body common to the Italian school of the period. Probably executed 
at the scriptorium in Acri, a hill town in Calabria, the manuscript is deco- 
rated with a full-page initial letter encompassing scenes of the Nativity, the 


most splendid illumination in the book, and eight large illuminations from 


the life of Christ. It is embellished with large decorated ini- 
tial letters colored in red, blue, green, and shades of brown, as 
well as historiated initial letters, ornamental initial letters and 
numerous small format illuminations that reflect on passages 
from the Old and New Testaments. The text is written in red 
and black and has rubricated and blue initial letters through- 
out. Ihe production of the book reflects the complex period in 
which it was created. The iconography of many of the images 
has German sources, the calligraphy is in the style of Italian “ro- 
tondo,” and the illuminations show Byzantine influences that 
are reflected in the architecture, the drapery of the clothes, and 
the dark faces and deeply set eyes of the figures. This splendid 
manuscript, made for the queen of the Holy Roman Empire, 
was composed to reflect the gold and bright enamels of the art 
of the mosaic and reveals Italian taste tempered by elements 
of Byzantine classicism. Of German ancestry, Frederick II was 
one of the most important monarchs of the Middle Ages. A 
patron of the arts and sciences who spoke six languages (Latin, 
Sicilian, German, French, Greek, and Arabic), Frederick ruled 


over much of present-day Italy, Germany, and parts of France. 
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Psalter from Polling 


Bavaria, Germany, 1236, Bavarian State Library 


www.wdl.org/8958 


Originating in southwestern Germany after 
1235, this marvelous psalter was long pre- 
served in the monastery of Polling, Upper Ba- 
varia, before it entered the collections of the 
Bavarian State Library. It is especially remark- 
able for the extensive cycle of biblical scenes 
that precedes the text of the psalter. Four rep- 
resentations taken from the life of Adam and 
Eve are followed by scenes from the New Tes- 
tament, beginning with the Annunciation and 
with a Majestas domini (Glory of the Lord), 
surrounded by evangelist symbols at the end. 
The view of Christ descending to hell in the 
upper pictorial area and that of the king of 
hell in chains in the lower picture field are 
particularly impressive. The paragraphs with- 
in the text of the psalter are marked by lavish 
initials in bright gouache opaque water colors 
on a golden ground surrounded by a frame. 
The initial at the beginning of the text of the 
psalter, the tendrils of which are peopled by 
human figures, stands out for its complexity 


and lively details. 





151. 


LATIN 























LATIN 


Carrow Psalter 


England, 1250, Walters Art Museum 


www.wdl.org/13005 





This English manuscript was made in East Anglia in the mid-13th 
century for a patron with special veneration for Saint Olaf, whose 
life and martyrdom are prominently portrayed in the Beatus ini- 
tial of Psalm 1. Known as the Carrow Psalter, because of its later 
use by the nunnery of Carrow near Norwich, it is more accurately 
described as a psalter-hours, as it contains, among other texts, the 
Office of the Dead and the Hours of the Virgin. The manuscript 
is striking for its rich variety of illuminations, including full-page 
cycles of saints, martyrs, and biblical scenes. It also has historiated 
initials within the psalter, and heraldry added in the 15th century 
to undecorated initials in the Hours of the Virgin. Especially no- 
table is the miniature on folio 15 verso portraying the martyrdom 
of Saint Thomas Becket. After Henry VII found Becket guilty of 
treason in 1538, his image was concealed by gluing a page over it 


rather than destroying it. The image has since been rediscovered. 
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Psalter from the Nonnberg Convent, Salzburg/ 
Psalterium cum Calendario 


Switzerland, circa 1250-1260, Bavarian State Library 


www.wdl.org/8959 


This psalter originated in the Upper Rhine re- 
gion in around 1250-60. It exemplifies the art 
of representing saints within psalter initials. Be- 
cause the saints are not accompanied by descrip- 
tions, only a few of those portrayed can be iden- 
tified with certainty based on their attributes, 
such as Saint Catherine holding her wheel and 
Saint George slaying the dragon. In accordance 
with tradition, David is displayed with his harp 
inside the initial at the beginning of the psalter; 
above him is the symbol of the Holy Spirit, the 
dove. Gold and silver majuscules on blue or rose 
ground, decorated with fine white ornament, 
mark the beginning of each psalm or canticle. 
A multitude of motifs in red and blue ink draw- 
ings are woven into fill patterns at the end of 
the lines throughout the whole manuscript. Be- 
sides a variety of leaf and tendril motifs there are 
birds, fish, dragons, angel heads, and many oth- 
er subjects. Over the course of the centuries, this 
magnificent psalter was housed in several places: 
it belonged to both the Cistercian monastery of 


Stams in the Tirol and the Benedictine nunnery 





in Salzburg before coming to the Bavarian State 


Library, where it is now preserved. 
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Psalter 


Germany, Magdeburg, circa 1265, Bavarian State Library 


www.wdl.org/19507 


Manuscript psalters are, in many cases, 

preceded by a calendar section and con- 
clude with the canticles, the litany, and Slceimecrtaatane’ 
the Office of the Dead. This is also the -. mn an Scan 
case with this psalter, which probably was | _ pace 
produced in the Magdeburg region. In @ ap ea 
the calendar, of which the first leaf with a ae nl 


eft furore dist uw" 
the January page is missing, rare medical jeceelerarern furan 


eth 
un 


pices UE 
fo . 


cures are shown as monthly activities in the 
spring months: bloodletting in February, a 
spa treatment in March, a wound treat- 
ment in April, a drinking cure in May, and 


so forth. ‘The calendar pages resembling a 





diptych include in the tympanum, in the 
upper left, the signs of the zodiac, and, in 
the upper-right field the monthly activities. Below in the left column is the calendar text; in the right column 
are the twelve apostles. ‘The psalter section is initiated by a full-page initial “B” for Beatus vir (Blessed is the 
man). In the lower arch of the “B” King David is shown with the harp; in the upper arch Christ is depicted 

as the Man of Sorrows. Opposite is an ornamental text page with the beginning of the first psalm in golden 
capital letters. Additional historiated initials comprising nine or even ten lines appear in each of the divisions 
of the tenths of the psalter. The illustrations contained therein are complementary to the full-page miniatures 
on the opposite page, both constituting a cycle of the life of Jesus. On the second of the miniatures, to Psalm 
38, the Presentation in the Temple is shown, while the opposing initial depicts the baptism of Jesus. ‘The cycle 
spans the scourging, Crucifixion, Resurrection, Ascension, and Pentecost, up to Maiestas Domini (Christ in 
Majesty) in Psalm 109, followed by an initial with the Coronation of the Virgin Mary. In the litany are found 
miniatures of saints. According to a note by Johann Friedrich Hekel on the first leaf, the manuscript originally 
came from the Bibliotheca Palatina in Heidelberg. Hekel himself, who died in 1700, had purchased it from 

a rabbi in Frankfurt. The psalter thus seems to have been lost before the Heidelberg library was transferred 

to Rome in 1622. When and in what way the codex came into the Munich Court Library, the present-day 


Bavarian State Library, is unknown. 
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www.wdl.org/8944 
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Paupers’ Bible/ Biblia pauperum 


Metten, Germany, circa 1414-1415, Bavarian State Library 


The manuscript belongs to the Bavarian State Library in Munich, Germany. 
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The name commonly given to this work, Biblia pauperum (Paupers’ Bible), does not reflect the true importance 
of this outstanding manuscript, which might be said to contain the summa of the religious knowledge of its 
time. The work was commissioned, together with another remarkable manuscript of the Rule of Saint Benedict, 
by Abbot Petrus I of the Benedictine Abbey of Metten in Bavaria and was completed in 1414-15. To carry out 
his demanding program of manuscript creation, the abbot engaged artists of note, who were well versed in the 
tradition of Bohemian illumination. ‘The colored line drawings are without equal among contemporary works 
from southern Germany. Text and drawings blend into a single entity. The many important texts in the manu- 
script include: the “figured poem” De laudibus sanctae crucis (In honor of the Holy Cross) by Rabanus Maurus 
(died, 856); the Biblia pauperum itself, the novel pictorial style of which sets it apart from other such works; 
and the treatise De sacro altaris mysterio (Concerning the sacred mystery of the altar) by Pope Innocent III (died, 
1216), with its 43 allegorical figures and circular schemata. The Gospels at the beginning of the manuscript, 


together with the fine binding into the covers of which relics of saints are incorporated, form a plenary reliquary. 
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Bible (Old Testament) of the Ratisbon Dominican Order/ Biblia (al- 
iquot libri veteris testamenti cum literis pictis figuras exhibentibus) 


Regensburg, Germany, circa 1450, Bavarian State Library 


www.wdl.org/8909 


NC 





This manuscript forms the first volume of a Latin Bible formerly in the possession of the Dominican Order 
at Ratisbon (now Regensburg). It comprises several books of the Old Testament as well as interpretations of 
biblical terms. The manuscript contains unusual miniatures by the noted German Renaissance painter Berthold 
Furtmeyr (active 1460-1501). Furtmeyr and his followers were important contributors to the ancient Ratisbon 
School of Illumination. An artist of great renown, Furtmeyr illuminated many impressive works, including this 
manuscript, the Furtmeyr Bible, the Salzburg feast missal in five volumes (all now at the Bavarian State Library 
in Munich, Germany), and many other works. ‘The artist showed his mastery of the difficult task of successfully 
combining pictures, ornament, and text with great authority. Furtmeyr is famous for his handling of colors, his 
brightly shining illuminations, and the extreme diligence that marks his craftsmanship. Although he was still 
deeply rooted in the Middle Ages, his love of color, nocturnal scenes, and female nudes mark a transition to the 


Renaissance. 
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Bible of the Ratisbon Dominican Order/ 
Biblia (prophetae et evangelia aliique libri minors) 


Regensburg, Germany, circa 1450, Bavarian State Library 


www.wdl.org/8956 


This manuscript containing the books of the 
prophets and other biblical texts forms the sec- 
ond volume of a Bible formerly in the posses- 
sion of the Dominican Order at Ratisbon (Re- 
gensburg). It contains extraordinary miniatures 
by the noted German Renaissance painter Ber- 
thold Furtmeyr (active 1460-1501). Furtmeyr 
and his followers were important contributors 
to the ancient Ratisbon School of I!lumination. 
An artist of great renown, Furtmeyr illuminat- 
ed many impressive works, including this man- 
uscript, the Furtmeyr Bible, the Salzburg feast 
missal in five volumes (all now at the Bavar- 
ian State Library in Munich, Germany), and 
many other works. ‘The artist shows his mas- 
tery of the difficult task of successfully com- 
bining pictures, ornament, and text with great 
authority. Furtmeyr is famous for his handling 


of colors, his brightly shining illuminations, phe ocd amenene pricey st ee ee eee ee een nla: 
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Gutenberg Bible/ Biblia 
Germany, 1454-1456, Bavarian State Library 


www.wdl.org/4102 
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Johann Gutenberg was born in Mainz, Germany, around 


1400, the son of an aristocratic family with ties to the lo- 


rege mp ote A wr Ph 5 
rierque nlp ad uo piita-iusta : ‘ : ; . ; 
inna Domeggarcorinuenatien — ratmmnude pollen’ ud fine cal metalworking industry. He lived in Strasbourg (in pres 
plicitate Emons a fepruaginta intet freee. J eages FOS T wInga ferrea 2 4 taN- 
preibus nd difmrdar.Decregortua- =, was Figull eafringes cose Ht ne ent-day France) for a time, where he carried out experiments 
Ccamegeicce eee rie 
Tambiga mules fore-qui ue inui- tis . ; : 
“rau fpeealis male contemnee eaten ti remone A Epebbite with moveable metallic type made from a mold. By the mid- 
| rel pen i quam ate de Teiplinam : = Lg ah org 9 
2 turbulents magis rus quam de pu- Tis 3 pereatio De wiat ; os : 
| tna Se Eace tree | tia talona tieehen het 1450s, he had perfected a system of printing with moveable 
e poz yt Rifegoe gph DAUD pm? he qui confiduntin £0. pe Od cri fuget ; 
SSE Las nie qui nd |. fatic abGolon film {in- type that he used to create what became the world’s most 
aS OB = abijt im rofilio im var aabermicer seb hed ny 
[SB Qe pio: etinuia dit mes multi t ‘ : ; 
Be ke, Cee fin med Dale bisieantmesner: famous book, the Latin translation of the Bible (Vulgate), 
ie> (Oe F inestonss 0 |, Ndalusipin do ine Ewa 
| SFO nolrdit, Due luleeptor me? es: Glovid mea 3 te : : 
ol sale toetaonticne te :afalee cists capt wala ene ea abe generally known as the Gutenberg Bible. Scholars have thor 


oughly researched all aspects of Gutenberg’s work: the elabo- 


, fu. folitt cis no iefluce: 4 -y Pontimebs milia popult cveitan- j ; ‘ : 
suanda que lai prafpecabine ae reurge Die fala me far Deus rate typeface with its 290 different characters derived from a 
oQakeee etn: sec be coctecileccense di heeeeedah id hence Gt 
WIG HUCPraint wecusAtacercce. Ai  — ADWANS mucyt ~ 
ko ni es Titq3 renin el so Gothic missa script, the way he divided the text in the type 


peccatores in coftlio iuftoril 
AIM nOUit Doms wid ios Titer - 


Oe 3 


ane Cy ane reemibpes Y PS DAUD - 


beudidtio tua. 


my 


setting process, and the paper he used in the printing. Yet 


» Iapiorunt peetbit. | pS Daurid 2 et. Heine carpeted 
are fremeriit tml. uiticie nite 21 anone dila- : ; 
Oia mr ineriacaeil aAtincit ee hore inti: er eeaudi g- certain fundamental matters about the Gutenberg Bible are 
tetee et principes couctiecunt i ration? mea. ali taming ulq; qua 


wnt adihis Dim 4 adil reaktii 27. 


Hraui mek: aequid diliging vamta- 


unknown or remain matters of dispute. The date on which 


yirumpa? vincta roy > 4 pina? fein et NutctS méacium << {eitote 
‘eobsugt ye tibtaaba tt quonia minhcauic dis {acum : oo. . . 
itebittoss2Daslublanabites’ ——»_BiTs reaudiee me ed lamaners ad ei. the printing was completed is based solely on the notation 
As air ibsteteeon a >in Ain antne otis nines 
re TOtUrvaAvIt fos. Alle ~ Titi in mudibus $ IL CUD IUIDUE <4 ”» . 7 p ‘ ; 

nigh mire he urttris nommpumginnint.  acaficate 1455” on the binding of the Paris paper copy. It is believed 
monte fandi eo? : poids preceprii farcificiit intticie + Gate i Domina: 

eusDominus Dist ab me filma =» taut dinunt qe oftenbit nobis tone. that 180 copies of the Bible were printed, but this informa- 








tion is based on a single letter of Enea Silvio Piccolomini 

(the future Pope Pius II), who viewed samples of Gutenberg’s 

work in Frankfurt in 1455. Gutenberg originally intended 
to print in red the headings of the books of the Bible, but he 
abandoned this approach, using instead a separately printed 
table as a pattern for entering these lines by hand. Of the 49 
extant, more-or-less complete copies of the Gutenberg Bible 
(12 on vellum, 37 on paper), this copy from the Bavarian State 
Library is one of only two (along with one copy in the Austrian 
National Library) in which this table is found as a vestige of the 


production process. 
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Gutenberg Bible/ Biblia 


Germany, 1454-1455, Library of Congress 


www.wdl.org/7782 


The Gutenberg Bible is the first great book printed in Western Europe from movable metal type. It is a monu- 
ment that marks a turning point in the art of bookmaking and in the transition from the Middle Ages to the 
modern world. The Bible was completed in Mainz, Germany, probably in late 1455. Johann Gutenberg, who 
lived from about 1397 to 1468, is generally credited with inventing the process of making uniform and inter- 
changeable metal type and developing the materials and methods to make printing possible. This Bible, with 
its noble Gothic type richly impressed on the page, is recognized as a masterpiece of fine printing and crafts- 
manship. The text is the Latin translation known as the Vulgate, made by Saint Jerome in the fourth century. 
The Bible is printed throughout in double columns, with 42 lines to a page for the most part. ‘The capital letters 
and headings are ornamented by hand in color. The three volumes are in white pigskin bindings, which date 
from the 16th century. The Library of Congress copy is printed entirely on vellum, a fine parchment made from 
animal skin, and is one of only three perfect vellum copies known to exist. The others are at the Bibliothéque 
nationale de France and the British Library. For nearly five centuries the Bible was in the possession of the Bene- 
dictine Order and was kept in the Abbey of Saint Blasius in the Black Forest in Germany and, after 1809, in the 
Abbey of Saint Paul in Carinthia, Austria. The bookplate of the Abbey of Saint Blasius appears in each volume. 
Along with other 15th-century books, the Bible was purchased for the Library of Congress from Dr. Otto H. FE. 
Vollbehr by an act of Congress in 1930. 
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Bible of Borso d’Este 


Italy, circa 1455-1461, Estense Library, Modena 


www.wdl.org/9910 


The magnificent Bible of Borso d’Este represents the zenith 
of Ferrarese miniature painting and one of the highpoints 
of Italian Renaissance manuscript illumination. It was com- 
missioned by Borso d’Este (1413-71), the first duke of Fer- 
rara, who intended it as a demonstration of the splendor of 
the House of Este, which at the time was competing with 
Florence and the court of the Medici for international status. 
The manuscript was completed between 1455 and 1461, 
the same time that Johann Gutenberg was producing the 
first printed Bible from moveable type. ‘The Bible consists of 
two folio volumes of more than 1,000 individual illumina- 
tions. The leaves are all richly illuminated, with painted vi- 
enettes that portray scenes from the Bible, historical events, 
the Estense coat of arms, and views of nature. ‘The beginning 
of each of the books of the Bible is decorated with an elab- 


orate architectural border and richly colored designs. ‘The 





illuminations are by a team of artists led by Taddeo Crivelli 
and Franco dei Russi that also included Girolamo da Cre- 
mona, Marco dell’Avogadro, and Giorgio d’Alemagna. ‘The text was written in 
a fine Renaissance hand by the Bolognese scribe Pietro Paolo Marone. In 1598, 
following the transfer of Ferrara to papal control, the Estense family abandoned 
Ferrara for its new seat of ducal power in Modena, taking with them their paint- 
ings, sculptures, and books. The Bible remained in Modena until 1859, when the 
city became part of the new Kingdom of Italy. Francesco V d’Austria-Este fled to 
Vienna, taking with him many family possessions, including the Bible. In 1923, 
the industrialist Giovanni Treccani degli Alfieri acquired the Bible from a Parisian 
antiquarian bookseller. As a sign of respect for the Republic of Italy, he returned 
the Bible to the Biblioteca Estense in Modena. In the second half of the 18th 
century a new binding was made. The Bible was crudely trimmed and part of its 
decoration was lost from the upper and outer margins. The binding was again 


replaced in 1961. 
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Thirty-Six-Line Bamberg Bible/ Biblia 


Bamberg, Germany, circa 1459-1460, Bavarian State Library 


www.wdl.org/18194 


None of the three editions of the Latin Bible printed before 1462 contains information about the place of 


printing, the printer, or the date of publication. The relative chronology of the oldest Bible editions thus relies 


on textual interdependencies and the typographical material used. The so-called “thirty-six-line Bible,” also 


known as B36, was based on a copy of the Gutenberg Bible (known as B42), as can be concluded from a type- 


setting error in the Stuttgart copy of the B36, where one page of the B42 was accidentally skipped. In contrast 


to Gutenberg, the printer set the text more generously, reducing the number of lines per column from 42 to 


36. This made the edition considerably more voluminous—with 1,764 printed pages, it comprises almost 500 


more pages than the Gutenberg Bible. As a consequence, it was often divided into three volumes. The Munich 


ter {in treveditate 





copy presented here is incomplete; it contains only the second 
volume beginning with the Books of Chronicles (Paralipomena) 
and ending with the Lamentations of Jeremiah. In addition, 
numerous fragments and the rare printed instructions for the ru- 
bricator are preserved in the Bavarian State Library. The edition 
was printed using a modified form of the types employed by 
Johann Gutenberg in his first years as a printer to produce calen- 
dars and editions of the grammar by Donatus. Later, Gutenberg 
passed the types on to one of his workmen. In 1461, Albrecht 
Pfister, a printer working in Bamberg, used this so-called Urtype 
(original type) to print the first German-language edition of a 
collection of fables, the Edelstein of Ulrich Boner. Since Pfister 
worked for the bishop of Bamberg, Georg I of Schaumberg, 

and several copies of the B36 originally belonged to monasteries 
in this diocese, it seems likely that this edition was printed in 
Bamberg under a commission of the bishop. The copy originally 
belonged to the Swabian Benedictine monastery of Fultenbach 
and came to Munich in 1915 through the Kreis- and Studien- 
bibliothek of Dillingen. It bears a contemporary binding with 
blind-tooled decoration ascribed to a bookbindery in Bamberg. 
The Stuttgart copy of the B36 was bound in the same workshop 
and lacks the middle part of the Bible. 
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Psalter of the Benedictine Congregation at Birsfelden/ 
Psalterium Benedictinum congregationis Bursfeldensis 








Mainz, Germany, 1459, Bavarian State Library ee a ee ee 
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The first printing workshop in Mainz was a joint venture 
undertaken by Johann Gutenberg, the financier Johann Fust, 
and Peter Schoffer (circa 1425—circa 1502). Schoffer, the 
youngest of the three, had studied at the University of Erfurt 


™“ 










wt 4 


between 1444 and 1448 and worked as a calligrapher in Paris 





‘ | tebe: ghificabite nomen ntti Quomama- 

in 1449. He thus combined necessary theoretical knowledge ‘oops 6 tut Famens wairabitia tes Deus 

ma cal ; ds book production. His _folus“¢ Deducmedomine in ia ttazet in- 

with practical experience in the area of book production. His inweritare ma‘ietceur cor meu ut 
contributions to the further development of printing seem to tat HOMIE ft onfirebor ni Dome | 
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manuscripts as possible without having recourse to manua natn Friant iniquu infurcegect fiup me: 
intervention. After the acrimonious end of the partnership | a4 
with Gutenberg in 1455, Schéffer continued to work together ay P 
with Johann Fust and was able to bring his ideas to fruition. = Se i , 


Unlike Gutenberg, who quickly gave up the idea of printing the chapter headings of his Bible in red ink 

and instead returned to the practice of manual rubrication, Schéffer aimed at printing all colored elements 
in a book, an innovation that he mentioned with pride in the colophons of his Psalters of 1457 and 1459, 
the first such concluding statements to be printed. Both editions are decorated with two-color initials, such 
as were common in manuscripts, employing a contrasting color to accentuate the calligraphic decorations 
known as filigree. The individual elements of each initial were produced with metal cuts, allowing them to 
be taken apart and separately colored, so that the pages could be printed in a single operation. Presented here 
is Schoffer’s Psalter of 1459, which was modified to fit the requirements of the Benedictine congregation of 
Bursfelde and printed under a commission from the Benedictine abbey of Saint Jacob in Mainz. It is also 
known as the Psalterium Benedictinum cum canticis et hymnis (Benedictine Psalter with canticles and hymns). 
Three years after Fust’s death in 1466, Schéffer married his late partner’s daughter, Christina, and continued 
to run the workshop, teaching his sons the printing trade. Sch6ffer’s grandson Ivo (1500-1555) was still active 


as a printer in Mainz until his death, 100 years after Gutenberg’s invention. 
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Apocalypse of Saint John/ Apocalypsis Sancti Johannis 


Germany, circa 1470, Library of Congress 


www.wdl.org/368 


This work, printed in Germany in 1470, includes part of the text of the Apocalypse of Saint John, the last 
book of the Christian Bible, also known as the Book of Revelation. The book is based on letters written 
to church members in Asia Minor that describe Saint John’s heavenly visions and revelations. It tells the 
story of the great heavenly warfare between good and evil, Christ’s return to earth, the punishment of the 
wicked, and the reward of righteousness. ‘This edition of the Apocalypse is a superb example of block book 
printing. Block books were essentially picture books in which design and text were carved from a plank of 
wood, inked, and then pressed against paper, leaving an impression of words and image. Block book print- 
ing emerged in the 15th century and was used to produce Bible tales and moral stories for a semi-literate 
population in much the same fashion as stained glass windows in churches depicted stories from the life 
of Christ and the saints. Block book printing originally was thought to be the precursor to printing with 
movable type, but more recent research has indicated that these scarce books were created in the same period 


that Gutenberg introduced printing to Western Europe. 
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Latin Bible with Interpretations of Hebrew Names 
in Alphabetical Order/ Interpretationes hebraicorum nominum 


secundum ordinem alphabet 


Venice, Italy, 1480, National Library of Romania 


www.wdl.org/17174 


‘This extremely rare Latin Bible was printed in Venice by 
Ottaviano Scotto, who completed the work on May 31, 
1480. It includes in its final 73 pages /nterpretationes he- 
braicorum nominum secundum ordinem alphabeti (Inter- 
pretations of Hebrew names in alphabetical order), a list 
with identification information on the Hebrew names 
occurring in the Bible. The incunabulum is almost com- 
plete (it is missing the first, second, and last pages) and 
represents the only copy of this edition in Romanian 
collections. Its rarity is increased by the post-printer dec- 
orations made manually on the fourth surviving page, 
on which the frame and initials are illuminated in three 
colors and gold. ‘The text is in black, with red and blue 
capitals at chapter openers, and there are black ink an- 
notations. The print details are given on folio 422 verso 
at the end of the Bible, before the Hebrew names. Ot- 
taviano Scotto, originally from Monza near Milan, was 
living in Venice by 1479. He printed books in Latin, 
including some for the Dominicans, but is best known 
for the important role he later played in the printing of 
sheet music. His nephews continued the business after 
his death in 1498. The Scotto firm became one of the 


most significant music printers and publishers in Venice. 
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The Bible. First Volume of the Bible/ Biblia 


Italy, circa 1489-1490, Medicea Laurenziana Library 


www.wdl.org/11608 


This codex is the first volume of a three-volume Bible commissioned in Italy 
by King Matthias Corvinus of Hungary (1443-90) for his library. The man- 
uscripts were copied by Antonio Sinibaldi or his pupil Alessandro Verazzano, 
probably in 1489-90. The illuminations have been attributed to Attavante 
Attavanti. All three volumes were left unfinished, at least as far as the illumina- 
tions are concerned. At Matthias Corvinus’s death, Lorenzo de’ Medici, known 


as Lorenzo il Magnifico, incorporated the books into the Medici collection. 


This volume contains the Old Testament in the 
Latin translation of Saint Jerome (the Vulgate). 
The Bible is part of the Plutei Collection, which 
consists of the approximately 3,000 manuscripts 
and books from the private holdings of the Medi- 
ci family, which, bound in red leather with the 
Medici coat of arms, were arranged on the bench- 
es of the Biblioteca Medicea Laurenziana when 
the library first opened to the public in 1571. Co- 
simo de’ Medici (1389-1464) is known to have 
owned 63 books in 1417-18, which grew to 150 
by the time of his death. His sons Piero (1416-69) 
and Giovanni (1421-63) vied with each other in 
commissioning illuminated manuscripts. Lorenzo 
il Magnifico (1449-92), son of Piero, acquired a 
great number of Greek codices and, starting in the 
1480s, ordered copies of all texts lacking in the 
library with the aim of transforming the Medici 
library into an important center of research. Fol- 
lowing the expulsion of the Medici from Florence 
in 1494, the books were taken from the family. 
Giovanni de’ Medici, elected Pope Leo X in 1513, 
restored the collection to the Medici, and another 
Medici pope, Clement VII (Giulio de’ Medici), 


organized the establishment of the Laurenziana. 
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The Savonarola Bible/ Biblia 


Venice, Italy, 1492, Riccardiana Library of Florence 


www.wdl.org/19494 


This Latin Bible from the collections of the Riccardiana Library of Florence once belonged to Girolamo Sa- 
vonarola, the Italian monk and reformer who, after denouncing corruption in the Church, was executed for 
heresy and schism. ‘The Bible was bound in the 19th century with a leather cover, its back panel impressed with 
a golden portrait of Savonarola. A xylograph (woodcut) depicting Saint Peter with the keys and the motto Tu es 
Petrus (You are Peter) is found on the frontispiece. This is followed by the alphabetical concordance of theolo- 
gian Gabriel Brunus, completed by him at the convent of the Franciscan friars in Venice, in the year 1490, on 


the kalends (first day) of November. The Bible itself was printed in 1492. The margins of the text are densely 
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annotated in Savonarola’s very minute handwriting. The annotations are especially heavy in the last book of the 
Bible, the Apocalypse (Revelation). Born in Ferrara in 1452, Savonarola was ordained as a Dominican friar in 
Bologna in 1475. He became an inspiring preacher and by 1493 had risen to the position of vicar-general of 
the Dominicans in Tuscany. He attacked the corruption of the clergy in Renaissance Italy, and in his preaching 
began pointing to political revolution as the divinely-ordained means for the regeneration of religion and mo- 
rality. In 1494, when the Medici were overthrown in Florence, Savonarola set up a democratic republic, which 
he administered as a Christian commonwealth that he hoped would initiate the reform of Italy and the Church. 
Savonarola’s denunciations of abuse and corruption gained him many enemies, including the duke of Milan 
and Pope Alexander VI. In 1495, Alexander summoned him to Rome to answer a charge of heresy. Savonarola 
disregarded the order, and was excommunicated on May 12, 1497. He was arrested, tortured, and tried, and, 


with two Dominican followers, was hanged and burned in Florence on May 23, 1498. 
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Flemish Psalter/ Psautier flamand 
Belgium, 1500, Irish College in Paris 


www.wdl.org/232 


This Flemish Psalter from the library of the Irish Col- 
lege in Paris was made in Bruges (present-day Bel- 
gium) around 1500. The manuscript is written in 
Latin on vellum, and it has a 19th-century binding. 
Psalters are religious books, especially popular in the 
Middle Ages, containing the psalms (poems that are 
sung) from the Bible, often with other devotional 
texts. Richly decorated, the Psalter includes a fully 
illuminated page depicting the Tree of Jesse and a 
miniature of King David, the main author of the 
psalms. Twelve illuminations, each composed of two 
panels, depict the months of the year and the signs 
of the zodiac. Nine sheets have borders ornamented 
with flowers, birds, and butterflies. The last illumi- 
nation introduces the text of the Office of the Dead. 
The manuscript was commissioned by an unknown 
ecclesiastic whose coat of arms, consisting of an 
azure-colored lion rampant on a silver background, 


is painted nine times in the volume. 
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Language: PUSHTO 


Pushto Bible. The Gospel of JoWn/ Usa; (wake 09 ad pre shy Gs pd al 


Pakistan, 1939, Library of Congress 


www.wdl.org/17767 


This book is a versified translation into Pushto with commentary 
of the Gospel of John, published in Lahore, British India (pres- 
ent-day Pakistan), in 1939. The earliest translations of parts of 
the Bible into Pushto were completed in the first decade of the 
19th century by John Leyden, a Scottish linguist and poet who 
went to Calcutta in 1803 as a surgeon’s assistant for the East In- 
dia Company and subsequently became a professor at the Col- 
lege of Fort William. By the time of his death in 1811, Leyden 
had completed translations of the Gospels of Matthew and Mark. 
Leyden’s Pushto speaking co-workers completed the entire New 
Testament by 1818. Large parts of the Hebrew scriptures were 
translated between 1822 and 1832 bya group led by William Car- 
ey. Several other translations were begun and partially completed 
later in the century. The version of the Gospel of John presented 
here is a revision of earlier translations undertaken in the 1930s 
by the American-Danish Protestant missionary Jens Christensen 
(1899-1966), with the assistance of M.K. Taib. Christensen was 
born in Chicago to Danish parents. After service as a soldier at the 
front in World War I, Christensen decided to become a mission- 
ary. Following study at the New York Missionary Training School 
in Nyack, New York, in 1925 Christensen joined the Danish Mis- 
sion in Mardan, North-West Frontier Province, British India. In 
addition to his pastoral work, Christensen wrote several books 
on the Pathans and Islam and completed new translations of the 
Gospels of Matthew and John. His collaborator, Taib, was a Mus- 
lim convert from a village in Swat who was also a writer, poet, and 
the librarian of the Mardan mission. Taib versified the translation 
to make it more palatable to Pathan tastes. The volume presented 
here, from the Africa and Middle East Division of the Library of 


Congress, is quite rare. 
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Language: POL GLOT (GREEK, LATIN, HEBREW, ARAMAIC) 


Complutensian Polyglot Bible 


Alcala de Henares, Spain, 1514, National Library of 
Spain 


www.wdl.org/10636 


The Complutensian Polyglot Bible is the first multilingual 
printed edition of the entire Bible. The project to produce 
the Bible was conceived, led, and financed by Cardinal Fran- 
cisco Jiménez de Cisneros (circa 1436-1517), who early in 
the 16th century spearheaded the revitalization of the old 
University of Alcala de Henares (founded in 1293) with the 
establishment of a new university, the Universidad Com- 
plutense, in 1508. (Complutense refers to Complutum, the 
ancient Roman settlement at the site of Alcala de Henares). 
With the aid of important figures, such as Antonio de Ne- 
brija, Cardinal Cisneros instituted a new curriculum with 
a more modern pedagogical orientation. Production of the 


Complutensian Polyglot Bible was a part of the cardinal’s ef- 





cig Tims yom : 
908) sop sy" apy prey 
peta” MT mapsaayins"sno" ind 
oP + IAD “oped nang’ “pang? 


issn’ beni | sa pod | amin’ 


ee aan aan 


hy “anad De" ‘ny pNeoay 
moot pam hy aor ny Naor 
; 4s renvoging’ ay wy bei 
0 ty OTN yoa” noiyds istioby' 
kon'on’ ssininy N17 "10909 renideoor 
Bhat was onsibatvony’ n° 
22 ops! xpnny' “95° oxy ap’ 
xd” wns ‘ova *sophard 
mais" nos pid "59": sno ' 
oxenny’ xdiim." ToT 
hea" nna way ‘nny aio" ny’ 
ny Paty “Syninsinee weit 
meat TH ANY NAD "shypar Nb! 
ay’ 2° on ‘and PONT INN? 
wat bases “yye® sary! baseiinioy 
soo’ DYIW * ep Sad! toaise"boy 
eon ie aie mp" bsSaT ion 
astray! Gaytisein' eae" oydons'nny’ 
mets bond “nai 129" bey ae 
DIN ‘yyy ww’ nod Sa” 
Loon nwa "00" mati 
sa.chat. Fut 
pT" taabitvetinia fis quis: aia uabit carnem fuam 


waz pnd ny conection vefpera, Lolliget 
cinerem netertra caitra in 


quit eosin 
tigerft mostictnift yniuerfe anie hois: erit tmmbdus 
p's" fepté diebus.etin dic tertio rex hacaqua: 
pr” cman ie epetmo wieialianr. (eit nich 


qui 
py Z 


ph ciaahe fuerit: 





f polluit: et 

° devactnntnce Bac lerhomins hp sheet 
Passo fate ea te 

s.ctomne vas ficttle quod non 


in feptitto non mfidabitur.@mni: 

pose an 9 fez 
inabitur i ebe tacts uta af 

ua 

TRS fone Flan wry sy aul — 
bernaculo-omnts qui fi 
ma nacalastmme qf nabermac erit immundit 
feptem diebu: 

_ gypt babet operculum iuteum per ctrcutth efus Defuper: 


sod" SS ANDN * patabinat é. 


™&corptis: cooeasc0s 
®&immuadus erit Wviqs 
ad'yefperum.° Colliget 
atityir*mitidus ‘cineres 
*vacce? #& effundet eos 
Scaftra’i loco*puz 


102 cqonagon0020008 
fet aernnieeudini 


™afperfionis:qa"p pee 
ae cobuita’eft.’C 
g lauerit 9g*vacce® a 
tauerat*cineres *ve' 
meta iareramact es 
rit’ viqgad?ve! peru. Ey 
bebathocl ifracl *& 
aduene’g hitant “inter e 
os fanctu*iure‘ ppetuo, 
‘Qui tetigerit' cadauer 
sors Pe sp hoctepte 
rit imundus 
cpgetar ex hacag "die 
ktertion& feptimo:& fic 


serdtafptas*non fuez 
a . timo*nd poterit 
ri.” Ois"qui teti 
gerithumane' aie mor 
ticinti:'&"afpfus hac co 
mixtione'nd fucrit:* I 
pre gees oc aise 
*& peribit it co0a0920000009 
“ex ifrael:‘quia®aqua 
Pexpiatiis eoecenen0008 
‘né*eftafperfus."immit 
dus"erit:& manebit 0020 
pote eius 4 fup cil 
eft*lex*hois "qui co 
*moritur'in tabernacu 
lo.’ Oes*quiingrediunz 
tur‘tentoritillius: "Xv 
niuerfa vafa A ai funt 
[luta ertit*fepte'dies 
s.' Vas"qd°non habu 
critfo a nectligatus 
oe up: rimada erit. 
i quis*in*agro ' tetige 
necamiey eet hots 
aut’ per fe mortui® fiue 
Pos illitts coooanancqnongde 
aes ulchra:™immtiz 
ts eilt*feptem*dicbus 


Dry Ay Dio Rw|I I WINdD wy NI05 ANIA NOY s005 omvisa 
Synin Ti smnigy sam o27 ind jeri soa gm “ semnier 
sqm meni N22 TD WIZZ yIEMT' ND RONEN NOMI DYN 
roby on? nna pyri somantoyain saad pmsgiinr wake 
songomby a's pep nage ayoe Py Nay nu? bbames' 
ayy Nos rb xe1f i wpe OND T nygaw x11 
oy eapuia rn oop by ag: Nb mmond aay} sna! press O27 
axonndy ayy NS septs hp ss Senin sean senda ET 
harsuaticd novia wooo more wy spk TM TATD " 
qe sith ngage md ymhy qo 1x2 ban inon ng sxpg 18378 
sora 18 smn te NaN oDRS hon aN by aNErSthaD LIFT IND 


WAviel 1% Ipocrice auTou Var, xu Aovoreteuy| 
corpus fui qua: imfid? erit vias ad 
Cayce drrou Udcet 5 xd encleepTos tsar tae kor 
vefpaz. t cdgre bit pomo infidus cine=| 
Tieng + x4 ep syg= Ryo xectepds Thy was 
re 


patie Ty laptop Dash gu ees ho ‘erp 


fonts 2 rs daca evens <s oa ai oon 
fillox ifraet in obferuationé, aqua ls pu: 
tian ioreaha bis dlarrhenori « Bie § ape ay? 
rificatio é. t lauabit q cogregat 
wioptce 2545 nda wrAuyEl 7 isa $ oureyen Tis 
cineré vitule: z imfidus crit vfs) 
cared ey Tig Sapaatiog y xSH corcdagrros tse tooo 
ad vefpas. t erie filtis ifracl Y 
fartoags rat tran ToIg viis abner +4 mt 
pofitis aduenis, in medio vi Hf Tegitimti fem 
ole 2 apoonalTois a pice duor stiiwtege 
ternfi.tangés — moztut oém aias bois 
OF 6 emoLwos TesMNRSTOS aroOTHS shuns & antearroy 
imfidus rit fepré otes. bic porifi cabitur) 
deepest cascltese SuTos cya Koretes THA 
feptimo 7 mnfidus 
owt Ti TeITH, wl slea ie yny 104 nerd dg 
erit. 1 dt nd ie salar hci tertio vel 2 
Learetay pn apeyudTn TH hpcoc Ti TeTHe Tis 
feptimo: nd miidus erit. ois _ fauses moz| 
ea aeBSoun’ bu hina Soouwareg§ cco dpenos Fr 
hois fim joztu? ferit: 7 1 
pee Sabb Cabptarten eee eezsobetiny ASH 
erit purificatus: tabernaculi ofitingnauit: t pibit i 
DAY y THe TKN RUPloU Audetes,roatatosie 
aia ie de eet a sae 4 
exvtsit UK EREITH EE LOOaHAS OTH U 107200) 
gine’ bs ia a ra odd a 
ov vari Sor au TOV, AnotbepT oc eit « eru} ii 
tia eins in fpo eft, t hee lets 
Recbepetedereh teers dele sduburtos § vopore dies 
{I morn® fucrittvomo: ois _liatediés in doz 
Roty Seaboerney Binlee,seareug oe Zrcerontudprevec tiga but 
ma: Getigg fit in om0: jiinfida eriit fepté vi 
ay, boa esly 2 sph dink ne sou tale oe 4 
CS+ tT O€ . - 6 nod ligatu 
fe nh woe ese ai ‘oe xls Foul 
igata fit — in spo: fit. 7 ois deli igs 
natadedeteuteravrou, pape Ble xu was Be 
fetigerit tn fapficte campi vulnera 
ar Z4uta tari wPooamov TeV wedMov Teeu* 
tum aurmoztul: sant os bumanki: gut fepul 
wacrion H vergou, # dsdov delgerelrets 2 psp 
fepté Imfidus 


rm, fed Hatoas exctingTos Gus. e00 000. 0000 
Zranila.Lbaf, 








fort to revive learning and encourage the study of the Holy Scriptures. The book represents the height of 


Spanish typographic achievement in the 16th century. Although precise information regarding who produced 


which section is lacking, it is known that around 1503, Cardinal Cisneros, who was surrounded by experts and 


scholars specializing in a wide array of languages, took on the great task of producing the work. It was a difficult 


and arduous process that required more than ten years. The printing was done by Arnaldo Guillén de Brocar, a 


Frenchman who had worked in Pamplona and who opened his main press in Alcala in 1510. In order to print 


the book, Brocar had to create new and highly perfected characters for Latin, Greek, and Hebrew. His Greek 


characters are considered the most beautiful ever carved. ‘The printing was done between 1514 and 1517, but 


it was not until 1520—after receiving authorization from Rome—that the book was distributed. The Bible 


consists of separately-bound volumes adding up to 1,500 pages; 600 copies were printed on paper, and six on 


vellum. Volume one contains the text of the Pentateuch, the first five books of the Hebrew Bible. The upper 


three-quarters of the pages are divided in three columns that contain the Greek text in the left column; the text 


of the Latin Vulgate in the middle column; and the Hebrew text in the right column. ‘The lower section of the 


page is divided into two columns: the left contains the Aramaic translation of the Pentateuch known as the 


Targum Onkelos, the right the Latin translation of this text. Each page includes an epigraph and apostilles on the 


right margin. Volumes two and three contain the remainder of the Old Testament, in Greek, Latin, and Hebrew. 


Volume four contains the New Testament, in Greek and Latin. The last part of volume four and volume five 


consist of a Hebrew and Aramaic dictionary, a Hebrew grammar, and a Greek dictionary. 
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Language: LOWER SORBIAN 


The Lower Sorbian Testament of Miklawus Jakubica, 1548/ 
Das niedersorbische Testament des Miklawus Jakubica, 1548 


Brandenburg, Germany, 1548, Berlin State Library - Prussian Cultural Heritage Foundation 


www.wdl.org/7491 


This 669-page manuscript contains the complete translation of the New Testament into Lower Sorbian by 
Pastor Miklawus Jakubica. It is one of the most important cultural documents relating to the Sorbian people 
of eastern Germany and an important source for the study of the West Slavic languages. Completed in 1548, 
Jakubica’s translation, which includes many colorful illustrations of flowers, trees, and animals, has never been 
printed. As the groundwork for his translation, Jakubica used Martin Luther’s translation of the Bible into Ger- 
man, as well as the Latin Vulgate and Czech templates. The work is in fact the very first translation of Luther's 
Bible into another language. Jakubica used the dialect of Sorau, a town south of Brandenburg, and drew upon 
words in Czech and Upper Sorbian in his attempt to create a common church written language for all Sorbs. 
Lower Sorbian and Upper Sorbian are West Slavic languages, related to Polish and Czech, which are spoken by 


the Sorbs, a recognized minority people of Germany. 
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Language: SWEDISH 


Bible in Old Swedish with Commentaries 





Vadstena, Sweden, 1526, National Library of Sweden 


ees i 


ie BL ig ws 


www.wdl.org/17184 a) Pe gt ie 
This manuscript contains an abridged version in Old Swedish 
of the Pentateuch with three connecting short tracts, accom- 
panied by the books of Joshua, Judges, Judith, Esther, Ruth, 
Maccabees, and Revelation. Translation of the Pentateuch—or 
paraphrase, as translation in the modern sense of the word oc- 
curred only marginally in the Middle Ages—goes back to the 
early 13th century. The paraphrast is unknown. ‘The three con- 
necting historical and philosophical tracts in the manuscript 


are by Saint Augustine and Saint Thomas Aquinas. Like the 





biblical texts, they are equally loose paraphrases of their Latin 
originals. The other Old Testament books in the manuscript 
were translated in the late 14th century (circa 1500): Joshua 
and Judges by Nicolaus Ragvaldi (died 1514), the confessor 
general at Vadstena monastery in Sweden, and Esther, Ruth, 
Judith, and Maccabees by Jons Budde (circa 1437-91), a monk 


at the Birgittine monastery of Nadendal in Finland. ‘The trans- 





lator of the Book of Revelation is unknown. The manuscript is 
the first known translation into Swedish of the Bible or a large 
part of the Bible. The colophon states that it was produced at 
the expense of the Vadstena nun Ingegard, daughter to Torsten 
Bowastason. Ingegard’s mother donated the parchment and 
an anonymous Vadstena nun was the scribe. She asks in the 
colophon to be remembered by readers in their prayers. ‘The sf 
manuscript is decorated by two hand-colored woodcuts, one | ‘8 me en 6 | Yigal 
of which, attributed to the German artist Hans Sebald Beham , “nen 
(1500-1550) or his school, is the only known copy of this 
print. The manuscript was in the possession of the Birgittine 


Monastery in Vadstena and was acquired by the Royal Library 


(National Library of Sweden) in 1780. a Stee Sejenionrintins | 
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Language: SYRIAC 


Book of the Holy Gospel of Our Lord and God Jesus Christ/ 


Muar) AOE ~alra ~ I Moo ~olriar’s ronan 


Vienna, Austria, 1555, Hill Museum & Manuscript Library 


www.wdl.org/9917 


The first printing of the Syriac New Testament appeared thanks to the patronage of Ferdinand I, to whom a long 
preface is dedicated to begin the book. Johann Albrecht Widmanstetter (1506-1557) and Moses of Mardin, on 
whose handwriting the Syriac type for the book was based, were the forces behind the work. ‘This Syriac type was 
produced by Kaspar Kraft under the direction of the French Orientalist Guillaume Postel (1510-1581). This 
edition of the New Testament has James, 1 Peter, and 1 John, but not the other General Epistles or Revelation. 
Several woodcuts with Hapsburg motifs and Syriac and Latin inscriptions ornament the book, and facing the 
beginning of the Gospel of John is a unique woodcut of the crucifixion and the Kabbalistic Sephirot. The book 


had a liturgical aim, as is reflected in the table in Syriac and Latin of lectionary readings that concludes the work. 
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SYRLAC 











Gospel Lectionary/  ~askwiar Wa \ 3 retin wing 


Syria, 1588, Syriac-Orthodox Archdiocese of Aleppo 


www.wdl.org/7068 


This very clearly written Syriac manuscript is a 16th-century Puras geryané d-tetra ewangelyon (Gospel lectionary—a 
book containing the portions of scripture, the lessons, to be read at divine service on particular days). The pages 
are divided into two columns with 22 lines of text in each. ‘The ink, black for letters and red for titles and di- 
acritical points, has faded very little, so that the writing is in most cases quite crisp. As is common in carefully 
written West Syriac manuscripts, the main text is in a script called Serto, meaning “line,” which developed in 
the eighth century. Section titles are in Estrangela, meaning “rounded,” which is the oldest Syriac script, some- 
times in blue ink rather than the red just mentioned. Colorful tables with circular ornamentation for the book’s 
readings preface the text, and several other designs and a very ornate title page follow. Syriac is an eastern dialect 
of Aramaic, which was spoken by Christians in the lands between the Roman Empire and the Arabian Sea from 


the first century to the 12th century. 
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